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enough to suppose such many-

sided undertakings can boe worked
out overnight, it is interesting to note
that M. Kamiel Lefevre, resident caril-
lonneur of the Riverside Church in New
York City, has started specifie discussions
as o means by which the wide develop-
ment of carillon music In the United
States and Canadn could be made an ele-
ment in promoting human aceord and
genuine sympathy among the many racial
Eroups in America.

M. Lefevre, in a way, has been advo-
cating this idea ever since he first came to
the United States in 1924, True he has

n more and more earillons erected in
various sections of the country but he
secs . great deal of missionary work still
to be done, both as to the number and
the use of the instruments, ns they could
b, in his opinion, upon the example of
the Old World, related to life in the new.

The chief of carillons in the United
States is, by the size and scope of its
bells, the carillon of the Riverside Church,
given by John D. Rockefeller, Jr., in

imemory of his mother, Laura Spellman
W Focketcller. Originally the carillon was
nstalled in the Park Avenue Baptist
Church. In 1927 M. Lefevre was engaged
by Mr. Rockefeller as its carillonneur,

The first carillon in the United States

'as that in the “Fisherman's Church*

t Gloucester, Mass. Perhaps the events
purrounding the acquisition and installing
of that instrument most nearly ap-
iproached the feeling of such acquisitions
by ftowns and cities of Europe, for the
b were pdid for by the pennics and
nickels and dimes of the people of the
parish, and such outsiders as they were

A...rmwz NO ONE Iz quite optimistic

mmer evenings in Gloucester came 1o
e semething to which people gravitated
: far and near. Columns were writ-
T about the instrument, different from
e bell music familiar to Americans from
ihearing peals and chimes from their own
church belfries. This was a more com-
plicated music, a richer and more varied
mosale of sound. It was a curlosity musi-
cally, of course, but there was everything
to recommend it fo the unjaded musical
ear, and not the least of its recommends-
tions was its diversified beauty.”
In the early 1920° the Hugh Bancrofts

of Cohogsel, Massachusetts, arranged for
a Memarial carillon to be set in the tower
of St. Stephens” Church there and, as in
Gloucester, the summer recitals before
great gatherings of people became an
active public Interest. The Bancrofts cir-
ried out all their plans with M. Lefevre
ns adviser,

He started his study of the earillon
under the tutelnge of Joseph (Jef) Denyn,
carrillonneur of St. Tombold's Cathedral—
the church of the late Cardinal Mercler—
in Mechlin (Malines) in Belgium. This
was prior o the founding of the Bel-
glan Nutional Carillon school. M. Lefevre
later served M. Denyn s assistant. This
was before the founding of the Belginn
Natlonal Carillon school.

While the Riverside Church was
belng built M. Lefovre returned to Eu-
rope lo give o series of recitals and 1o
teach In the Mechlin carillon school, as
Professor of Technlque. In 1931 he re-
turned o New York, Innugurating the
Rockefeller carillon in fts new location.

He keeps o bond with Belgium as Hon-
orary. Carillonneur of Mechlin, and Hon-
crary Professor at the Belginn National
Carlllon School. The Belginn Government
has decorated him, and he has received
also’ the office of Chevalier of the Order
of Leogold, for his ploncering in carillon

‘art, and for his dissemination of under-

standing of the art throughout the world.
With the opening of the New York
World's Fair he was appointed earillon-
neur for the Belginn Pavilion. It proved
much more than another opportunity to
give recitals at given intervals. It was
the chance to acquaint many more people
with the art of the earillon In a land
which is just beginning to know and ap-
preciate one of the great forms of peo-
Pple’s music, 3

In discussing the advantages of using
the carillon os an instrument which could
speak publicly for the hearts of people,
M. Lefevre points to factors that have
made Its music an integral part of the

lish, Bulgarians, Chi

life of ecertain countries In Europe, and
which could quite well be adapted to the
same purpose In the United Stntes.

For centuries, he says, clties like Msa-
lines, Bruges, Antwerp, and so on, have
Elven evidence both of their wealth and
progress, and of their civie solidarity, by
the number of bells in the civie tower.
Friendly rivalry sprang up among citics
and fowna and the result was that there
was always ot the disposal of the people
a fine form of musical art, conzlstently
maintained as a part of daily life. Up to
now the underlying impulse of =such
carillons s exlst in the United States has
been the giving of n memorial by sorme
wealthy person and, In & sense, this left
out the element of community participa-
tion which has been such & molter of
pride among Europeans (n thelr posses-
slon of carillons,

Almost every corfllon in Euro in
Belgium, Holland or Northern Fronce—
and whether mounted in the t
church, cathedral or city hall, i
Istered by o municipal off
pointed by the people a
with the result that all
when o play the bells,

cusioms of the peoplo
music which spread o
tower to that life and those
In New York City, M. Lefevre
there could be a munici
Placed in Centra
serve the pe 5
area n tower with
e lahility
re played wotild
send people to the highlands ¥
from the deluge of soune
M. Lafovre would |
erected by public fun
as one of the “pern
to Lfe in the municipality
could be chosen in a competitio

Japane

were able to hear, from a tower in

tral Park sufficlontly high to convey the
music well over the major territory of
Manhattan Island and even into New
Jersey and Westehester under some d
conditions—the music of their own home-

lands.

“Think how it would comforl therm,
who have loved ones far away, and who
themselves feel uprosted from the folk
things which bind them to their own
couniries and which they nover cease to
love, though they have come to live in
a new world? I cannot Imagine differ-
ences and hostilities existing between
people under such conditions,

“Ot course we do have bell music in the

United States now. Some of it iz just
chime music, some of it is, hapgpil il-
lon music. But the preponderant that
could be made of earillon musle, relat-
Ing it directly to the life of the people,
iz atill to be made. I believe many peo
Ple are already receptive to the idea. andl
that, as it was explained and interpreted
1o them, many more would be, The
United States {s an ideal country in which
o develop such a use for an historically
versatile instrument. We ha iy

a conference of the Guild of Carillonneurs
here in New York, and we talked ove
ways and means of forwarding the idea
To me it offers an enormous challenge
in the furtherance of ome of the m
beautiful and effective of the pescofu
arts.”
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SANROMA SOLOIST
m CARNEGIE HALL

Plays S‘tfa'l'il‘llk:f'l ‘Capriceio’
for Piane and Orchestra
With Boston Symphony

COMPOSER AT CONCERT

| Audisnce Choors Him; Pianist
| and Koussavitzky, Who Also
| Offers Brahms and Mozart

| 5
Tha saneatlsn of the conceri glvan
by Dr. Sergel Houssaviizky and
A Symphony Orcheslni
aftsrnoon in Cargenls

waa Lhe performance, with
Jesus Banroma s l-l:ﬂnlll of Birm-

first  bowed
from s box and then came on the
plags with the condudtor and the
planfst. Mr. 2
for sslf-cangT

In both techpleal and interpretive

| mapects. Im fact the performance

Tlil-‘] such senilifventss and zest,

| mich  humar

thrusf, that It ook on & oo
ehaTaelar,

slnce
"Capricein’” Is certainly one of the
mast sponlansous and w
positions of Siravinsk
period.

Flrat Performed Hera In 1551
It was first pert

Lthe same artisis as
Fab. 7, 1011. To iha
h

with that

a Amaerican

Fatar Ibbals

k place that after-

nd so the musle went for
8 unknown to him,

| the aklan, literarily -pr.'hu and
murmured that in writing ths placa
ha found s Lhw;hu iy

Eonlus
lent itself to thin m
ner. Alas! mo cne thought
Ing hima & princs In his
One s tampted to axclalm “Princa
of Fiddlesticks!" and to remark
ly know Webar by such
& paity Utle as compaser of “Fral-

was going In for Gouncd, Rizet or
Nardl, He would have wrilten fust
the same musie In thess cases. An
|inMusnice far more ob

|acore ls thal of Mauries R
| sapecially In the slow movement.
And ms cartaln peppery, sardonie
dissonances crnckle fro the or=
chestra one thinks of & word ple-
tura by & Mengus of B

Ravel seaied

pishing |

queerer
certo ls like that—
Impudent,  sophisticated
and .pl;:-r.prnﬂ;.- diverting.
You aaked reelf, ns thils pl
and forth

chestrn and |

trument to In-
uld  da It
kill or In-
n  modern
nn'\uuinll" dispart and
plement each other? Tha rabbit
leaps inte the hal, and—ike ha
amply. A sudden and
hubbub=ths powildered
turne sroun
#Xcapl somes ins

bt flonr-

and blandly re-

garding the condustor, with whom
h;th playing eatch

wiis n sort of llvely sonvaras-

tion batwesn & group m‘} _1r|1.-:r

people with  pass-words M thalr
own, only half [nt

elnated  on-look

..nm:qrilorr
be sald that In muske of
Hoossaviizky, the orches-

Banrom

j'i‘ﬁl“rdn will ba loak
Y mzallared or ceasad
i coomarate.

Was Biudeni Few Years Ago

Asn for Mr. Sanroma,

Erown, by an Industry and talent as
remarkabls as his modesty, from a
sudent of a few years ags o a
mademn planist whoss perfortnance
yesterday oruld he equaled by a
very fow and outr.o=aled by no one
It [s mlso to be sald that as he has
mafured =2 also has his tone be-
coma mors many-solored and more
mallow, His yeaterday
ng that the

irm required,

ftone was foreed, Ha

played the miisle fovously and with
the confidencs aof com & aRtery.
E rhythmleal  problem —and
are sams rhythma which In
miselves would justify the word
apricelo™ =found kim on ths spat

n the splll second
that lands on kis
throw kim inko the al
A good tima he had of It!

It wna mll rilve and diveriing
past compars. It 08 no wandar that
afler this Jsu d'saprit the audiencs
wanl wild: that tha thres fellow cre-
ators, the camposer, the copductor,
the planlst, had to come back again
and agaln In response Lo the ap-
planse.

It was a mare conceri, lhs more
refeeahing after the riounaly duall
one of the preceding Thursday. Tha
symphony was Mozarl's, the cne In
C majer which Koechel numbera
1R, Lasa colebrated, far leas pre-
tentlods thap such & work as ths
“Juplter” In the same Key, It
glowing, slnging, pulsing litila
terplece, and was played In the fra-
ditlon, with abounding vitality and

j lemi rnesn of lone,

The concerl ended with Berahm's
Beeond symphany, & work In which
Koussevitzky has nlways been for-
tunate, bul in which he ouldid him-
self for breadth, poetry, virility of
spirit, In fact & leaser F-rrt-:mun-q.
greai though the musle b, would
have paled befora the snap l.n-d elit
ter of the Koussevitzky reading.
This was & noble elimax.




Bringing Best Symphonic Music to Listening Public
Pays Broadcasters in Coin of Goodwill

By PAUL A, SHINKMAN that the venlure la an everwhelming 2 The answer again
[Central Press Canadian Correspondant) I hopa the broadeasts will become nn an “We do not feel that
"

EW YORK — A thoughtful ifttle man, his
hala of silver ha . Hut what has your

nl ponsa of these broad 5. Including the
Into an elevatar [n T o pald 1.";‘1-11'. Toscaninl for each on
skl : wis ngked, t
lh-E::‘l:ndtl-l:I:‘:l:“ i (g otabth - ChATACLAT of oy “Too
he turpned ta faco wie fesl thal thars ls
he was fo share with hils personal mtts rejolcing—
red the o 3 chied upon n 1iite Laborers,
in casen and shrouded
under thelr arme
al Instnnily ecommanded the lits
We must take comrades up with

There was & gasp, but the macstro's word
wos law. The great A Toscaninl, soorn-
ikves | calebraled or-

fin the world an elev

3 . quiethy re d that he and his
men are Lo be conas e, al Teawst In
ihelr belo

It was no

5 bound the masler
& most dynamie culiural
it upon the alr waves
lis' musle-mag the Ameriean fir
To the muslelans the mnestro has be-
carss A& god for wh ' of them play-as
never have p .

There were cynical shakings of heads when

t announced that the great T
ha had retlred In & b of  glary
from the leadership of New York's Philhars
ars ago, nctually had
bt persunded (o come back 1o Ameriea 1o
conduct a sorfes xtended to Iwo

GAnea T Toscanin

spent by nogreat broadeas =« otMost Expensive C

plrposn

the exalted dream

of bringing the world's grealest symphonic
musle to a natlons fin Ipn?

o Ty his blazing ‘¢yes, h

T
trument with
. the flash-

LY-FACED gentlemnn leaned back § g Ing batsl and whlspered entlrenties, ls
behind his broad deak in Radls Cit ’ hausted whes e lnrt mole sings out &

the other af r >

BROADWAY | colun ¢ The fresh
words.” mald John the Inferma ths = he was
ograms for the Natlonal ¥ termins
Broadcastng Campany nnd guarding angel of 2
the Toscaninl broadcasts. “Tha X fi . L
latters pouring in to wa from all ¢ phone durin
United & South JAmarica, . mnd 33 per ceni, wore | i 3 c mortal music f
o, Ato all we need to prove to us : hegine.

during tha brief In.
Hmap, oo, and
|4




tf Verdi's Opera. ‘Rigoletto’

r?u. story in hr ef a,r 'E'r-.ll:l:l‘_n;h Verdi's
il be staped by the San Carlo Opera C
oy evening, April 5, in th f‘mru theatre.
Act L.
of which waas laken
als with tha D
apades by

fa of Count

to and
Wi e uullrul daugh-

Gilda and galns ker love under
ultter Malde. Gilda s

the Indder, hellaving that Count Cepra

Rigsletis appears In the

hear that she, |

ter for nhou
i,

nnd then

o ptab t dakie,
Act IV,
the dukie Ints his inm, whera his sls

e, loo, Is enn of the duke, who males

brother to have mercy on him.

me will walt untll midnight, and will spars

him if another wic before anwhile

clin persundes his daughter to fiy from tha du L bl

¢ he taies hor away he wants to ahew her lover's fi eas In

ure her of her love. Gilda to the inn fn masculine

& the discourse bet arafucile and his sisicr,

s Lo save her lover. She enters tha Lan and I- stantly, put

w procecds to

ha hoara the

will’ portray o
Lucille M

‘lgd:‘lrﬂan.n
ane (& noblemanld,
o - Morelato, baritgne;
ea, Francesod Curcl, !-f
Fausto Horza, moax
Chorul of knlghis,
s sthge directo
o Opero ballet,

Mildred Ipp
the court. - Cons
Incldantal dance

in the tﬂliul af Montemel

“L'Amore dﬁ "I‘rr Ra™ and at lefi Harrlet

Henders making her debut an Sophle in “Rosenkavaller,”



Qay evaning at
Uvar  aym-
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A COMPOSER AND HIS NATION

Music of Sibelius Conveys Spirit of Finland—Concert fo

Benefit of C uunln Streszes His Work )

By OLIN DOWNES |
HE program o ba glven b
ths NBC Symphony GTr'hrl
tra, Eugens Gooasans
duating, and & vary d
guished group of Scandinavian nnd
Amerlean artlais, next Wedneaday
svaning in Carnegle Hall, may well
remind ux that thers has nover
bean & composer whode represenia
iive meares wape mopg completal
Mantifled with the splril of ks Ba-
ten thl.n Jean Sibellus, partico-
ka 1o be heard on this
orchesiral

tone-posm
These herole  (ops-poen
wore born of the spirit and reed «
hen Fin-
land defends herself and clvillzs-
e, and no natlon ean bonger
m.'u.rlt fundamantal Inszes, they are |

legedl
fallen too m
eligues and anob Grealnass T
Harolsm?T SBentiment? Oh, go back
to Eeathov m such and sim- |
ilar mpour |
thaught which found that no special
“mganing’ was o be attached lo|
Sibelius’es symphonies, early or|
Iate, than the guakitles of mu
Thiz was just muslo.'" It was
sentlmental, officlous, and as a|
plain matier of fact nonsansical and ;
wholly on the sida of the Imagine-
find In it northern matur
oF background, orf myth, or &
fanciful suggestion of the thing in |
Sihelizs and kis countrymen which
sy 1z the ndmiration and the
mo of contemporansaus socholy
hat, &8 n matter of fact, did the

early symphonics, tha tonepoem )
“En Sagn.’" the specifically pariri-|

otle posltions h as “Fie-
Innic and the “Beng of the
Athenlan Youlh' speak of, If no
what s transpiring today In Fi
land's northarn fastnesses, whets
har warriors are fightlng a fight
which will go down ns one of the
mightleat sagas of all tUme?

* ® =

'ﬂu:wr In reaching us, |

piratlon and fesling to hin earliac
apresaions, Juat as tha mallngulih-
mant of this birthright Inmored the
if ks later atlampls, Nar-
p! ¥ in £ narclsslsm of &
k and décadent po-
of s orlginallly, and becadsa that | riod had got him.

| which was bardie and primeval was In It any wonder that In thess
no me the fashion In art thenm | cireumsiances, and this atmos-
than it is today. Slbellis was more | phere, such & figure an ths early
than & Hitle uncouth to polite ears | Sibelius, wsiriding In his S 1
fand to genorally wall-bred person eague bools out of the mnorth,
They did mot rellsh his unashamed | should have oocasloned enly ridl-

direciness of muslcal speech, d | euls or ANROYANCE
hin patently abaurd belief iha Now, and only now, mMAY W une
L daratand this musie as it never has
| been undersiood befors. Wa may
| underatand how uiterly real, and
| not merely legendary or purely lm-
aginative, It ls. Ha meant what he
Te ba r id.  His works wers frult of the pe
u.nril.lrd. wan to quata with famll | risd when Finland was struggling
karity from the text and musle vu._ r fresdom and Justice, not as
“Pelldas’ And  thers was LAl croclally as today, but with an in-
mar,* Debussy Lo become | tanaity and urgency of splrit that
AT a8 | Fobrikooff of tha old Russiap Gove
tha | arnment bad aroused In only less
mas | degres than the criminal scts of
ram- | Stalin and his Bordes Bave Inveked

I 1 It today.
{ European musle, u1rr. Thia muale was new ¥
n its feel, wan sped sed Iy old.

8 GVar liare. had temporarily forgotten s verl
Thersa are new signs that tha
to

It wan il
which made
la apparit

¢ who wore *

wars | Ita prvuphﬂ:v. Whan tha
ta | keard apaln, with the l!l‘inﬂ ek
rollah his
fan wo

Ings aed premonitions of the Instru-

ments=""ancestral voltea prophesy-

=#nd the chanis and the

sullen rhythms which are af thoss

who dance with knlves drawn; and

whan, after the runle lamant of tha

and {o the skirlings

of the Immense

prehesirn ginds iis

d rises In Berserk fury—

vera will be no nesd for ex-

planations or program noles to re

mind us of what la happening now

In tha fastnesses of Karolia and the

wastes and glooms and crashing
shares of an upcenguerable land.

E remeniber the laugh at l!
Poaton din tabls, and tha |

applause ih

mally of & very wilty ge ntleman and |

A Very complished  com
macrosanct among the pelect
locality, ‘who sald, when saked hia|

nwmm




By LILY PONS

AM perfectly willing to admit ihat I Jove

fans and all the exciternent that
being a pablie and, confidentially

g Aings - Kk
as i T Hved tharg

last nlrlmu
ted me
The next
e Slamess
ephant, with
"In our country the
arel charming beast,
ephants what yod anre 1o
vas & charming ghlt.

.
NOTHER gift which s very dear fo me bn
& amall, hand-painted fan which Melba
aimed In "Traviata™ end which bears ber
aigtograph.  Tn ihe note whith. camne with the
gllt, the domor explained ihe fan was
ghren her by & great singer. A preat singer
haa pone [fom e the nofe resd, “bul we

count curselves fortunale In having anotber.™
On n small card nttached o the fan was In-

i 4 rl I.I.1H! o recelve overy moming
siar wha tells

& hupe bougieet of | They' beatbiul
and I wanted o
the mog

& why I
rext morning 1
f Wl mads

Later, In am claborate ecremosls
rhythmbs sccompankment of 1
waz given the pipe of pes
honorary member of the tribe.  Chief
pnalensh preseniod the plpe o me and |
b you will be hmown (o our
Alter many
months of straggling with this strange, @npro-
nouncozhle peme, 1 gathored encugh courage
i have it tramadaied Imie Eng
llghted o find that I k& Bot 6
Ing nm |f souneds,  Tranalated
Inctinn raarve mocans: Litile glrl with very big
Voo,
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Yehudi Menuhin Aged 21, Compared With Kreisler;
Audience of 8,000 Hears anim A_]_bert Hall

a waonrder
tongues IR
wan an artist
and tars,
ahed his childhoo The pablic
him as an infant predigy In oul-
.that he
with

umed Lhis
yle, b
lled thelr b

peats far bel
in In MEARE
Lhn £

ed, In the Lwo secthons
y-high galleries
6, drama bt
he gave BiE
d with and
Henrs
a domination aplrit and
ubmitted with & i
ning with their celebrate
applauss at the o

L hla work in K gpan
goneral pleasure,
®

tra and the other a recital
ah Menuhln st the

the oreh
rio in D Minor—now po
and follow=

with the world's st

“In’ the r
he mature Mezuhin we do
as siriking s Krelslec's |
shahly anly bacauss

high ldeals nre
L other r by the thrae-
Tam ha gave U

¥ Menuhin Concert in I.ondon Sel

Fonmeqs i

e Tork Times

A new American caloralure soprans, Jean Dickenson, makes her deb
at the Metropolitan as Philine in “Mignen®™ thin week.

)

ut



Igor Stravinaky will br gaest

wetar of the Philhar-
monfe  this  week.  Frlea
Maorinl will be solelst.

pi GCoroemane
valha as
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Jhc ndrews Sisters mix rhythm with the music of m Miller's
' "'::?J orchestra at WABC Tuesday, Wednesday and Thureday at 10 P. AL
Taop Left Strange Friend of the P " Walter Huston will
perform on WIE's stage Tutsday evening at 9 « lock; (Right), Erica
Morinl, noted ¥lennese violinist, broadcasts as soloist with the New
York Philharmenic-Symphony this afierncon throagh WARC,

Jean Dickenson, the Metropolitan Opern's lalest reeruit from radio. |
Tap:Circla: Larey hnbimnn is & busy boy at 10, for he plays the role
of Tommy In WARCs = "amn Coarage,” Monday
throagh Friday at 9 A. M. and he is the youngest of th i

in the Brondway show, fe “'H.h I-l'.hrr




Lo T ] 1& the man=|
Bt this
I am albls to contribute

h he arrived

i |
H.-w'frn Richard Wag

5 Y

nected 30 sears later. In
the fall of 1884 the musle din
Richard Wagner, nged 20, took
ever his new position in Magde-
burg. In the musical 1
deburg, the copcorts

concerts, aa for |
tere 1o his ope
nn Jan. 10,

un' the l“-n:lnnihr or fhe
Yoar, 1835, by W

Richard |

At thls epoch
Wagner
sctive,
sides

the relations
to Freemisno

sectheless [ do not con- |
this the decizive

Fag Hie
who were of yuch Importance that
thiy could Inferest m genius
Wagner in Masonbe  dess,
could Al an ariist of
rank with such an enthuslasm that
he was inspired (o tranalate theso
ddeas [nlo poetic pletures

The greatest man nmong the

| Master,

aponry durieg

Wagner's

:]If a ;n‘nl EnEn
ana,  mnd - dedi
his poema to Ma-
belleve that a

3

|
When Wagner settled fn Bay=

the loading fAgure among |
azons of the town was

Wagner's, al whose home

his arrival

ng the vears

the

in Bay

was nn klcalist and

In 1847 he second.

wed by the Grand
of the Bayreuth ch:
The Gres |t I!_,.od;.n £

|with  the

heas of Freemasonry had nssumed
in Wagner's fancy during the Bay.
routh dayr. Wagner communicaled
to Fewstel his deslre o Become
& Freemasen and fo be afiliated
chapler “Eleusls  rur
| Verschuregenhelt™ In Bayreuth,

ingulries among]
members of the | sdge showed that
i hod  oppenenis  amon
oo, There were members
ledge who reproached Wag-
ner for his personal life. Two neg-
ative voles would have boen sufl-
cient to refect Wagner
for admission
wad the reason
not apply. officlally - for ad-
slon, particulacly - =s Feustel |
aded his friend from making
farmal request. Feutel preiend- |
that Wagner might strengthen |
e opposition of the Bavarian |
i weore known thal b
was Ay Masonie  member, nnd th

i
ed

T |he might fecpandice the festival

mviction that “The Archi-
of the world is the father of |
thlldrfn"’ vas he religion

tel,

able

13,

o . dignity |

his friend that ins Wagner

ith the deslre Froes
masen. For a

|his home he could

ing of the
reuth, and Fo

at g2 of Hay-
l wes the Grand
T‘!t poemn of “Parglfs

hows what n great Iﬂ'luﬂhﬂ th

of Bayreuth.
Wagner's wizh o become & Fres-
MmasH  Was nat nnted, bBut the
perzonality. of Wagner is replete
th the Maszonle spirit, in
| the hisio o Freemasonsy in|
Germany, Wagner may be lhun-ﬁr
beside many great men » fracied |
by the symiboli dnd ideas
enanl. Wa
midst of r.ummu:-tlc Germany, nof
less mitracted by the ideas, the |
symbols, the doctrines and the
mysterica of Freemasonry than wis
Goethe, It was kn
dem and of the noblest hu!a'i
that Wagner was m:-un;.

EThe b (e ur.r-lql o iws aiikbe, The
b pEblilied en Ovil, 15



ND OPERA

Efrem Zimbalist Is B 3
No Word From Missing Ttalians
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ck i’ Ameris

—Was Away
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an ba played

Ll What of
Had ha o

- noe i D
[ peerbed that ls akirne-
||I:h- s iné, GF thAL Beems b0 ma
| prtlelarty worth  playing
| fret reasom for tsls s that the mew |

| part Tnpsar,” as tha compossrs Elio
‘peamelrie I the word fits

gamebude that the plans b seling




Barbirolli and a Premiere

By Flils Sanborn
New York Between theso two secions of |

Dedicated to the Philharmonie- Lthe program he sandwiched In &l
Symphony Soclely and its conduc- | group in English, which, to put it |
tor, John Barbiroll, "lrn-dr.'r the | mildly, increased in no wise the |
Spreading Chestnut Tree,” by Jar- fdistinction of the occasion. The |
omir Weinberger, a native of |basso’s fine powers as an inter-
Prague and now a resident of New | terpreter. however, were impres-
York, brought a world: premiére | sively set forth in the Dvorak
to the FPhilharmonlc-Symphony’s |songs and again in the lyrics by
opening concert of the scason, on | Wolf and Moussorgsky. The Mo-
the evening of Oct. 12, In Cornegle [zart  airs he  dellvered  with
Hall, |ahundun1 humer, Yet his treat-

AMr. Welnberger, who Iz best | ment of them belonged rather o
known In this country through the |the theater than to the coneert
Polka and Fugue from his opera | reom. He had an excellent accom=
*Schwanda,” was present to listen, | panying planist In Cellus Dough-
to appland Mr. Barbirolli and the |eriy.
orchestra, and to bow repeatedly |  Violinisls have lately boen much
in responsa 1o the ovation that fol={lo the fore. While Mr. Kipnis was
lowed the sonorous concluding sec- | singing in the Town Hall, Kato
ton of the new work—a fugue that | Havas, a wvery young Hungaran
falls Httle short in effectiveness of | girl, made her American début in
the one that aderns “Schwanda.” Carnegle Hall, proving to her

“Under the Spreading Chestnut | hearers a genuine, if still fmma-
Tree,” reiated to Longfellow’s “Vil- | fure, talent. In the late afternoon
lnge Blacksmith™ only, it seema, {of  Oct. 14 Efrem  Zimbalist,
by coincidence, consisis of a theme, | assisted by Viadimir Sokolofl, eon-
geven varintions, and *the nfore- |Unued his sories of Programs. de-
sald fugue, and it all testiflea I:r.-!\.uh:d 10 sonalaa for violin and
Mr. Welnberger's akill in counfer- | piano, and in the same hall on the
point nnd command of orchestra- | following afternoon, carly and late,
tion. But the theme itself, a com- | Arnold Belnick and ‘David Sack-
monplace tune that has known long [son held forth succeasively.
nnd varied gervice and mist have
haunted George Gemhwin when
he wrole *1 Got Plenly O Multin®"
for “Porgy and Bess," Is about the
Inst thing one would expect as the
basis for such a greatly pretending

& Heymanr
Marie Jeanne and Lew Christensen with the Amerfean Rallet Caravan
at :Im ﬁl Jamn Theaire.
T T I W

NOTES OF MUSICIANS HERE AND AFIELD g

an
%

composition’ as this
LN e

Hewever, Mr. Welnbarger heard
it at the movies in the course of a
newsreel where the King of Eng-
land and some of his young sub-
jects mt a Boys' Camp sang the
jingle that gées with the tune and
danced and gesticulated to its casy
meagures. Whenee the variations
and fugue, Perhaps the composer is
not aware that some litle time ago,
an effort was made to introduce the

'ingle to local ballrooms as what

HE pext festival of alghtesntl
century chamber musio spon-
sored by the Hestoratbon In
Willlamsburg, Va., will be
held at the Governor's Palace, April
15-20, in that olty. The conceris
will agnin ba directed by Ralph
Kirkpatrick, barpaichardist, who
will be folned on the programs by
soviral peslating arilsts, Eaeh of
the concerts will ba concarned with
further revivala of significant mu-
sle

garding the festival may be ob
talned from Colonial Williamaburg,
Ing., Willlamaburg, Va.

Max Filedler tha well-known ecops
ductor, i now director of (he
ehoras and orcheaira at Antloch
Ty College, Yellow Springs, Ohle,
Ralph Kirkpatrick, harpslchard, '_. =
aasisied by Hildegarde Donaldeon| ,, !
and Lals Paorter, violins: Qu ﬁw::T;JnT"' nuf”:;ﬂ’;h ;m ba, g:‘n
Porter, viola: Aaron Bodsnharn, AT STY0. Shicn TGO |
‘eollo; Lols Wann, obos, and Paul- E“':; F;,_I;I:y ",I::m .; "3; N’w\:n':k:
lse Plarce, mexzo-soprans, will hold | - e ay e ‘L“ itjursh.
a fostival of slghteanth century mu- | i g e ot gt e Fosalls, |
slc Thursday, Friday and Saturday Caltta RS A L)

tdantified
and Virginia during
poricd.  Detalled

he has called a “gesture song.” but
without catching the fancy of the
= dnncers.

The best of the work Is un=-
doubtedly .the fugue, though the
variation dedicated to the Dark
Lady of Shakespearc’s sonnels,
which in rich in sentiment, and
the lvely one Imitating the skirl-
Ing of Highland bagpipes deserve
special méntion.

The characier of the other varia-
tlons is plainly indicated by their
titles—"Her Majosty's Virginal,”
*The Madrigallsis," “Pastorale™ (a
tribute to the English landscape |
as depleted in a painting in the
Louvre), “Mr. Weller, Sr., dis-
cuzges widows with his son, Sam=
el Weller, Esq."” nnd “Sarabande
for Princess Elizabeth, Electross
Palatine, and Queen of Bohemia”

L +

Information

with Willlamshiure
the colonial
ra=

In New Haven, Comnn., under tha
ataplces of the Yale University
HSehetd of MMusie The conceris,
which will be prespnled In Spragus
Momorial Hall, will featurs pu-
merous rarely heard works, such as
tha “Balve Reogira"™ and excerpta
ftl|>| the opera “Marelss’ to be In-

ed In the progmm dovoled to

tions by Domenico  Searlatil,
scheduled for Friday's ovent. Other
Infrequently offered axamples of
garly miasle lated are the Tessarind
sonata for oboo and figured bans, &
sonain for barpalchord and siringas
by Charles Avison, & sonata for
obos, wiolln and flgured bass by
Pepusch, and the Abal harpslchord
eoncario In E flat major

Bach's "Muasleal Offering” will ba
proaented In ) its entleety by the
Bach Clrele for what s belleved o
e the first timo in thin ciiy, Jan,
20, at Town Hall. The edition of
Dr. Hang T, David will bs used and
the performance will be directed hy
Yalla Pesal at the harpsichord. Tha
program  also  contalns the BEach

Darid Mannes, conduetor of rm cantata “'Lisbater Jeasu, mealn Vers
symphonic concerin at Metropolitan | 27897-"

Museum of Art.

Wilkalm Mtur.. son of tha late

ol I
Pucelnl's  “Aladama  Butterfly” |
will ba presemted by ithe Philandel-
phia Opera Company, under Eylvan |
Lavin, Jan. 18 at the Academy of
Muslo, Philadelphin, an the third |
production of lis current season,

A marlea of froa concerts, under

tha directicn of David Mabinowlts, -

apans  noext Sunday aflernoon  ab
tha ' Ferguson Publia Library,
Stamford, Conn,, when Frank Ia
Forge, composar-planist, will ba ths
sololst. |

The London Musleal Association's |
new bullstin announces & paper on
"Tha Literature of Conducting® by
Bonjamin Groshayne, New York
copductar, which will bs read be-
fora ‘the mmsoclation during the
coming Spring.

Cecil Arden, merzo-soprano, for-
marily of tha Matropolitan, returns
ko the concert slage thls saason
after an absence of several yoars.
Sha openk an extended Lour in Buf-
falo, N. ¥.. Jan. 10, and will give |
|& Town Hall recital at the con-|
clusion of .he trip.




ttig, violinist, and Nicanor Zabaleta, harplst.

OPERA SEASON BEGINS IN ITAL

o, T a 3 .
T s S e * |Bologna and Turin Launch

son wan insugurated st the Their New Lyric
Tealra Comunala of ETIA, ~
with a sarfes of hroadeast pro- L CATA EE!‘]F
Bl iatlons condusated by a del |
Simultansously & .-ﬂu::ﬂ.!
4 nt the Teatro O lorina of La Sealn; the fina singlng
r the batons of D
lulle Gedds. Owing | #lo in "Don Pasquale' and of Ago-
ts of tha best|stino Casa ki In the Massenel
” T A far_ & YOURE

VIROVAI

L

)

.

d 15 Robert Yiroval, Hunb-
st an Inflernallonal sensatbon. He
arl Krieger and the Phil-

nrmenle O next Thiursd Nina Stroganova, with Ballet Theatre at the Center Theatre.




RECORDS: 1940 PREVIEW

A Glance at What the New Year Will Bring|
Forth—Recent Releases

Beginning today, a mew and extended depariment COVEring
the field of phonographs and records will appear asch Sunday
on these pages of The New York Times. It will interest all
groups of record-buyers and record-users—the seasoned collector,
the neweomer ready for the scquisition of a hobby and the music-
fover in general. The department will present news of the fisld
and will provide a practical guide for the developme.

Iibraries. It will fnclude a saction om popular mﬁcn:rﬂ:iiﬂdﬁ

By GAMA GILBERT
HE reoord indusiry is bracing
1teelf for m 1840 deluge. Aftar
tho dark days caused first by
the radio, then by the crash,
It hos updergone such a rapld
reatirrecilon that it can hardly keap
up with itself. In recent saascns
factories hava learned that they are
far from Meally equipped to handls
A& rush demand, while the day-io-
day trade ls keoping them on the
Jump,  The industry s determined
ot 0o e cadght abort In the cons-
ing year,

mined, naturally, by what it thinks
tha buylng publia will want. Jazz,
om rudio, movies, Broadway miu-
#icala and Tin Fan Alley, will con-
tnua to ba the major output,
Tha policy of '“classical record-
Ing I altogether more difficult, for
his mariket ls compounded of many
masionl tastes and the problem of
tlection Is paramount for mang-
facturars. This Invslves nelecticn
of the artist and the musie Lo be
jrocorded, and both must be care-
iy timad In relation Lo compeli-

Niw Tork Tisda #todie

tors’ releases, Unless the performer
In & blg nams with & faithfol fol-
lowing, & compoting releass by a
losser artist ean sal tha heart out
of a market Inside of & two months
advaniage. You would think that
companies would seck (o protoct
themialvea by monopolizing big-
name artlsta; but, happlly, tkere

are other blg names that have an

Increasing public appeal and are
not subject to monopolization. Thay
Are namos like Beathoven, Wagnar,
Schubert, Mozart, Tchaikovaky,

I 5 1 1L

These so-called “slandard’ eosm-
pasets are the chisf stlmulants of
tha phonegraph revival, asd €0
tham the major companles are di-
recting thelr greateat offorls. An
old and continueaaly working firm
like Victor [s silll rencwing its snor-

antlerworka for
a wids and bolslercus public de-
mand. Reborn ' a year or so0 ago.
Columbia Is replenishing it lais
of “classles’ wilh' partlcular zeal,

Smaller concerns are taking care
of advanced and specialized tantes,
Musicraft will continus {ta albums
of maraly heard solo and chamber
muelo and various forms of Ameri-
cann. Decca will go on making rea-
ords with the eclecticlam of busi-
noas senss, whether It leads o
Mussorgaky, Gershwin or (unes
from Tahltl. A dark bhorss in the
fleld ia the new United States Tec-
ord Corporatlon, which s spread-
ing Itsalf I all dreciioma

Fulure Releases

For mosai readera the bip news
about specific future relenres will
be Tostaninl's  Besthowen cyele
with the NBC Symphony in Radio
City. Though the cycle has précip-
Iiated tha lyric fHghis of muske
eritica and & flood of happy mall,
nolthor of these facts gusaranteea
the relense of the records. That
whaits tha declalon of Toscaninl.

Othar major Vietor relomsea will
ba Toscaninl's Momart G minor
symphony; the Beothoven ““Misaa
Holomais' by Housseviizky. the
Boaton Symphony and the Har-
ward-Radeliffs chorna: ths Mozart
Requliem Mass, with the Philadal-
phila Orchsatra and a local cholr
undar Harl MacDonald: eaxoerpis
from nt loast “Tristan and Isclde'
and "Geoetlerdnemmerung™ byaHir-
wten  Flagatad, Lauriiz Melchlor,
the San Franclsco Opera Orcheatra
pnder Edwin MeArthur, and sev
eral hitherlo unrecorded Rackma-
ninoff works with the composer at
the plano, the Philadelphia Orches-
tra and Eugens Ormandy.

Beaking malnly the standard or-
chesira]l repertory, Columbla has
engaged the Cloveland Orchestra
and Artur Redzinaki, the Chicago
and Frederick ftock, and the Min-
neapolia with DHmitrl Mitropoulos,
Nawly ongaged chamber groups are
the Roth, Curtls and Dorlan String
Qunriets,

REVIEWS

Verdl:  "Otollo,” Abridged Ver-
slon, By Lawrénce Tibbolt, Glovan-
nl Martinelll, Holon Jepeon, Nico-
las Massue, Herman Breeben, mem-
bera. of the Metropolitan Opara
Orchestra  and = Chorua, Wilfred
Palletior condusting (Vietor - £12). |
“Abridged verslon means a dozen
twelve-inch aldes, about fifty-two
minufes” playing tUme. Tha album
dooa not glve draniatie contioully,
bul, heard without Interruption, tha

In the Popular Field
Highlights from Friml Oparatias,

Rudolf Friml “In Person™ at the |

plang,  (Behirmer,. ton twelve-ineh
Hdea—37.50.} For Friml fans thess
ricards should copstitute the tab-
leta &f the Fospel, The composér
aits nt the plano and reminlsces In
TNowary style on tunes from such of
his hits as “Firefly,” "“You're in
Love," “Glorianna,” *HKatlnks,"
“High Jinks,' “Vagabond King"™
and *'White Eagls,” representing
the ora 101228, Rudolf Jr. ia ths
ANNCUERSEr. H

Moods and Famcits, Mr. Friml
again at the plane, with Juniar an.
nounoing.
Inch sides—$7.50.5 * This time Mr,
Friml plays elght of his 2,000 pab-
lehed plano pleces and sdds two
Improvisations.  “T write musie in
any place I bappen to be—|g bed, In
the boat, even when I sm taking n
shaower,” he anys. Mere are soma of

“Chanaon.” “"Valsas

*Amour Coquet,” "Valss

Lueiile," ‘Adien,”  “Drifulng,

“Egyptlan Dancs’ and *Melodie."

Mr. Friml plays his muske as it
shiould bo played.

From “Dubarry Wos a Lady*'s

"Do I Love You" and *Katls
Went o Hall," Lao Ralaman's
Orch. . (Vietor), Las Sulllvan doos
the veeal In the first, Gertrudas
Nolsen in the second.

""Whon Love Beckoned” and “Do
I Love You," Artle Bhaw's Orch,
[Blusbird), You'll recognize both
tunss.

It Was Wrliten In the Siars"
and “Johneon Rag, ' Glenn Millar's
Orch, (Rlusbird). The firat Is aoe-
ond-rate Porter, Ray Eberle alng-
Ing in & straight version. " John-
son Hag," rather heavy mwing, ia
oot In the abow,

“Do I Love You" and "It WWas
Written In the Stars,” Chlok Bul.
loek’s Oroh. (Vocalion),

(Victor s 75 cents; Blusbird
Vocalion 35 centa, ) e

(Zehlrmer, ton twolves |

shoat forca of the musio engendars
A cumaplative effect, It offors scme
of the blg moments of the drama:
Ingo's Drinking Song and the Love
Duel, Act. I; the Credo and the
dust of Tage and Otells (three
mdeal, Act. IT; Otello’s Monologus
and the trio, Act. ITT; Desdamona’s
Willow Bomg, Ave Marla, nnd
Ctello's Death, wct, IV. Tho per-:
formance is not of aven quality,
bul in sum, very satlafying. Mr,
Tibbatt sings with gusto, Miss Jiap-
|#on = & somiewhat mild but wall-
sounding Desdemonn, and Mr,
Martinalll ls bettsr in the dramatio
| meanures than in the lyrle, whers
tha wolce Is pale. Me. Pallatisr's
erahiseirn la trenchant and vigorous,

Meondelssohm: Symphony No. 5,
D major, “The Reformation.” By
Columbla Broadcasting Symphony,
Howard Barlow conducting, e
lumbla, slght twalve-ineh al T
Sound and straightforward per-
formance of a work that ls nmet
aften brought to the soncert halls.
The mechantcs of recording are not
altegether satlafactory, particularly
in broad massed affects af wiring,
brass or both, though Mr, Barlow
does nol slress nelsy pomp. Vol
ume reslores clarily and fldelity,
bat thon, like the *'Otells’ resords,
it is ofton too lowd for the ordl-|
nary-glzad room.

Chopin: Mamurkar, By Artur Ru-|
binsteln, planiat, (Vietor —§i0.}
Twenly mazurkos from Op. 8, 7, 17,
24, ¥ and 41; tan twelve-ineh gldes. |
Played with exquisite sppreciation
af thelr characteristic postry and
with | conmimmate  technigque. A
must for any collection and A rare
ohjeci-lstson for students. The re-
cording p ea  pothing. If you

wWant W sample (he relenss Lry the
A minar nia a, eighth side,
album, called YVolume I, happll =

fars n second

Roland Hayea Bong Recital, {(Co-
lumbia —$35.) The eminent Negro
tenor emings ten selecilona on a8
many ten-lnch sldes, ranging from
Monteverdi to spirituals, Ho axka
that they be nccepted as a recital In
minfature and as "a study in the
avolutlon of the art song."” The al-
bum Is disappainting as a recital.
Though It contalna ancea of the
tenor's ser art, It stresses his

Jw YorL Times Bisdis
Rudell Friml

L s e il L

tachnleal Umitations and minimizes

the Inflluence of his rare arilstla

porsonality, As l."ﬂ'l.bd;; aof the art |
song of Lthres centurles, why should

It include second-rate Foger Quil-

tar, & Massanst aria, aven Hestho-

wven's “Adelalde” (sung in Eng-

lah), and omit tha great Lisdar?T




George Bernard Shaw, Best Known Dramatist of Modern Times,
Rounds Out Years Picturing World ‘on the Rocks’

wWhars
Bdar's

A late photo—Shaw, lefl, talidng with : : fhaw Intorviewed by reporiars in
Joseph . Kemsedy, U, 5. ambassador b Bhaw In 1501 —a Bond O3 his dek in J¥E8, and, above, o pertralt study Lew Angeles om “round-the-workd
. Mejhilstophelts—at 35, made 14 16T voyage ls 1034,

Prata

for man to g
& pelitical foree, Shaw ha
thresigh ks laughter
folllen of poditiclans, thougkt
al Englatd bhave been throsts s

R
Baw Lhey differ

e ! sday, they
and 1hat s and Engles, and, e > : - 3 L of an out-
L o

weet bl
bam

|

f. Age doss tell
Rocks™ |a no such b

Ard the theatrs han B n foruen ef palitl-
eal debate, : Lo J0 could




Peasunt and Poet

Robbic Burns will for all time OCEupy @
warm spot In the hearts of m people, H
came [ owly poas . he =pake 1
language of the common p and
than any other w;
for them. In his poems, epistles and of
Are contadned bristling satires and Indignation

condithons which twist and warp
the lives of the poor.

Burns was born In a mud hut. on January
25th, 1750. He died heumatic [
up during
warlds  histo
against feudalism and inte
ing. The year |

conguered by u child,

Britain wns at ¢ on lwo
continents,

Declaration of Independence

death, the

ion. had lnl.l:rnj:-hi'd in

Sevan years befare
fallen and the rew
France, A
Burns hafled  the French and A
revolutions, and EPEY =i
in Seotland, There th
f from the erofts and lan
of them 1o die in citie
way to Ar
d 0 lo the small, remote E
ing  class wore

rmrmant
mMnce or

tenced to death ¢
procodure hist
Thus Burn
awn experd
understanding
despair of the
a deflant shout in
in Scottish hist T
the eppressed 5 e with
curling lip about A T
“the knights w 5" | could
sng  sweotly, 1 C ness
Iyri of nature’s beautly and his b
Ayrshire,
The poems of R abil
ouldaied s0 | ng as the human b
rexpond to e, loleranes and

Samuel Pepys Reforms the Navy,
Founds a British Tradition

SAMUEL PEPYS, The Saviour aof
L v, by Arthur Bryant;
Toronto: Macrmillan: $4.

By W, L. MACDONALD

HIS i the third valume of the
life of Popys, eriginally In-

tepded o be complete In twos |

and It will take at least another
volume adequately, to record the
fourteen wears sifll to be ae
counted for. ' The presént admir

e book: depleis’ Sarmue Pep
at the height of his carcer. Pros.
Ident of the Roval Society, he was
in all but name what would now
be called First Lord of the Admi.
ralty, and ax foremost Baron af
the Cinque Ports, ane of ¢
canopy bearers In the co
of James 11,

The phrase “dramatic sgry.”
which appears on the dust cover,
Is judiclously used, The vell
heging with out of office
for half a dozen YEArS, accom:
panying the fieet when EOEE to
démolish  England's  fllch n
naval post at Tanglers., This ox.
pedition glves the future 5
ary of the admiralty. an opy
tunity of observing ‘the lament.
able state Into which the nuyy
has sunk flve years after his gruld.
ing hand has been withdrawn,

Discipline gone, naval affieer;
during these years hive made

'y merchand]

orbitant rates, mnking hug
rake-offs from albeged Protect
of merchant ships, carrying pas.
sengers and bullion—and same.
tmes deliberately falling
on the contract, ¢
one of the worst affends
recalled home, not o be o
but to be made rear admiral of
England and Inter, afier the reve.

1
hutlon, head of the new Admiralty
Commission,

Then' In) 1684 Pepys is recalled
to the md A d the scope
rapkdly changes L upon
the King the of drastle

| refo

| by ooy 8 Ppressure g
| tent wvigllanee, |

1
it stands by
| revolut :
clee course

| Regulations St Operative,

| | With the &
Pepys withdr:
ene,  his
oot only

Willlamn ITT. |
|

of the

ipublished In i tha
all future hiy ol the
ranged In

¥ he could save |
ntl of the man |

must have
had from time ime P
ham ol an v ! Britmir

1 ulti-
nifl recent.
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COULTER

He is gone—the man whose verse was like the sound
of a woodland stream flowing quietly
under the moon




Canadian
More Poif
Than_ln

=
\II,F RITERS share 1
Banar with proj vy i
without honor in their o
M Flos Joewel Wil
members of the Wame
club at a meeting held
e Nibrary on Tuesday
E. J. Pratt, for oxal
claimed was one of th
Iiving, narmative  poots, |
doubted that  many
waere  familiar  with
Stephen Lencock wax the
wriler best Kpown outsht
country, and Arthur 5ii
arrived al the happy [
bolng able to sk and n
about anything he ke
publisher=
Hellle McClung. of thy
malntained b
Willinrm sakd,
wias another
who was well
States and England.

was peasanl In'o
farming. lumbering,
fishing, were outdes
may account for the r
Canadinn writers | ]
being o I
ot human 1
loving publi
loak &

n large extent, tf
out, ndding  in
nathve heoks
alile in ched

Lo ¥
At the top Is Mabley Lushanya, American-Indian soprane in her first
Naw York reci Above Is Maurics Eisenberg, “eellist, whe appears
in Town Hall recital. At left s Hermann Adler, who will conduct
Crech beneflit  program.

TOUISE’ PRESENTED |
AT METROPOLITA

Charpentier's Opera ls Given
First Time This Season for
French Society Benefit

GRACE MOQRE |5 HEARD

Har Singing Diract and Moving
in Title Role—Maison and
Pinza Also on Program
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CONCERT
AND OPERA
ASIDES

EPEND on Leopald Stokow- |

akl to be experimenting with |
Dr.mr |deas and technlque
ame tims now he h

g with an elesirical
Angelss, Hs

ihilitlan of |

raments.
that XMr. |
1

L
s & ympathet]
even  Invite
the P
blla r-rl'l‘-rmq.mﬂ aOme
used and |
In tha
more koowledge of thal
al fisld.
¢ tha eondus

arking toward tha parfec-
Kowakl hopea for

. Mp Biakowakl Is

n'1 an electrical Instru-
B, ke sald the|

was nasded to fill In

to take

sland on feet as music.

A fow wesks ago this column was
glad to report that of sixtesn bene-

er, Now, aince benefits are

fraaly chossn by tha benaficiaries,

& soammed to Indleats that

mis antagonisma would play

no partd In the opam’s mapartory for
on &t least.

now the sir ssema Burdened

& rumor that certaln folks

ad to tha Metropolitan's

ance of ""The Earterad

Crech opera by Smeiann,

German  Ianguage. It ®o

happens that ths only Important

Cz mambeér of any projected

cast of tha Metrop Bartared

Novolna, the

who (5 sapecially

n for her part of Marls, tha

pal female role. One of the)

expesied features of tha ssasan AN

her Appaarance in this opara. |

Opern offlalale say that no word

of this rumor has coma to l'.'-n!r|

r#, and thay are therefors malk- |

ng no mlaratlons In their plane,

Assuming these rumors ars tru |

nd that thay will becoma sirong

notugh &5 come o sway the pub-|

fe's mind, the Metropolltan will

mot ba up & tres, though they might |

nd thamaelvea tamperarily out an |

Hmb,

" APPEARING N

OPERA'S FIRST WEEK

Friedrich Schorr as Hans ‘I“}u

Irepe. Jtﬂ'ﬂa; a8 }.qudlcg

THE®

[ Mr. Goberman will assumae full re- |

8 Dalla

artered Brida' in Eng-

h, ag It was dona in & Bpring sea-

n Murisl Dickson scored

le of Marfs. Then what

about Jarmlla Neveina, whom tha
[Mst wants to featurs in the rola?
She ecan sing (b lmn German, aa|
she has done in old Austria and
. o In her natlva Csech,

'll-'h‘l!:"l- lht has always sung In|

Pragus, But, although she spenks |
English, shs has naver studled the
role in that language. But, savean In
that oase, tha Meiropolitan can get

Hoff the limb by latting her slng

Marie in Czeth while the rest of
tha cast sings In English. Mo opara-
gorr meed Tack his brain for a
precedant for this procedurs. It In
Just sne of thoss things that ean
happen only in the fantastle realm

of opern.

Lacal - boy - makes - good  depart-
mant; Max Goberman, 28-year-old
canductor, has bean appolnted ona
of the mualcal direstors of the Bal-
let Russa of Covent Gardsn. His

| first angagement with the company

will bs an elght-month astay In|
Australia, where Mr. Goberman
will be bound on Friday. Dus to|
the American sngpagement of Antal |
Doral, eondustor of tha SOpARY, |

npﬂ'l.ulbﬂt!r for the first alght |

I weoks, nt lsast, of the Ausirallan

Mr. Goberman, & former student |
ke Curtls Instituta of Frits
will be remambared as the

fonleita, with which he has record-
ed umusual musls of Wiliam Boyos,
Pergoleal, Btamitz, John Dowland
and Bhostakeovich for Timsly, Hes
also  conducted tha score which |
Aaroh Copland wrote for the fllm
“Tha City.""

Hamidemissmlquavers: Sianding-
room thokets for the NBO Orchass-

| tra. Bosthoven concart with Arturo

Toscanind In Carnegle Hall on Dea,
3 will go on sile tomorrow at Hul
fice. There are coly thres |
tar boxoes still unsold. . . . The |
ymphony Orehestra ls hop-
Ing that Leopold Stokowakl really
maant it whan ha sald he would
lkka to saa how his protégd; Jacques
Binger, ks sira’s canduetor,
was gelting alamg. and that hae
would sven lke fo try his hand
with the orchssirn’'s baten. . . .
Tha averaga age of the 103 mam-
bers of the New York Philhar-
monle-Bymphony s 43 . . . Helan |
Traubsl, who scored a succeas in
realtal and with tha Philkarmonie- |
Symphony recenily, will sing Bleg-
linds at the Opers next month,

* F—y ¥
mn.'.'.r}”niﬂ:;,_';_,.- her dengt
T New Tork Thoes







RUSSIAN
ARTIST IN
RIPLE ROI

™ tha course of the thres
cheatral con

this alty.

alng. In commem
thirtisth anniversary of
Amerlean tour, £
noff will appast
of pianist, cond
He has been eTm Iy active,
through mA ears, in all ths
capacliiep—lean often, it in true, Az
& conductor tham as n creative
muslcian and A There ware
years when Hachmanin
decided an to which of t
thea o purane.

For & long time ha pract .
terpretation _ means aof
presanting his His
Amariean tour senitidd

fram

HIZ (s remindful of & conver

sation that Mr. Rachmaninof

would met recall, held
tween him and a young TepoTier
when ke cams to America for his
second tour In 1816, This youmng
man was consldared maden
his fri Seriabin's "'Poime
d'Extass” had recenily heen per-
formed for the first tima In Amarica.
The musio was then new. Much of
Rachmaninoff’s mi Aot
only tha Prelude In

to our publie. Alss Rachm
3 conceded o have becomsa
and & world figurs on b

At this juncturae the young man
launehed n question which he be-
leved ke phrased in & mannar ba
erafty and
maninodff,
eampoanr can have real geni
earity, profundity allng, and at

what you thin
ecaling finger and n look of

S

a works will appaar

i fo 14 AS earlier o
s to be seen. Bit he has
changed his coturse. Ha has n

forsaken the truth as mesm by hl-:

ppirit.. Perhape there s another
purpcss o the industry and tenac-
ity with whish he compd . P
kaps ha foals that ha had a wery
solemn ty fo hls contemporaries
in keoeping Intact, in his works,
that which ha fesls to be the as-

tha maln
een the !

A E¥Mphon
time he haz
flald  whi

1 compossr of
prominancs bafore him, and a flald |
In which, owing to thelr oolor

¥ nod ujw-'.\ll-l:'li.l

scofy, Russlans

beon  aingularly s ful. |

3 Rachmaninoff has  avobded |

the atage and has not -ﬂ.?])ln-‘].llﬁij

upan legends and folklore |

which formed the basls of #o|
much the musis of ""The Five,
and indacd slignalized the develop-
mént which was prinelpally Asso-

clated In the Western mind with |

::ﬂht symphonia line and the jdeala
| which animated Tohail

Eone dark and Insar
arotind kls anceatral alta
Be it understood that

quating

have n
ith him. Ha i,
ry averss to dise

spoaking on 1 f the plaln
avidence of hls musls and carear.
- W

HAT caresr has the hackground
T of the spaclousness of anothar

apoch, which knew the Inlarns-
tionalise of the great cliles and th
glory of the Russian soll. The 1
In the Russlan country, the bril
llant Intalleciual and spalal aspos
of cow kn tha greatést daye o
Russian art, & culiure compoundad
of natlopal currents and the most

n of the Russian na- | eignificant {hinkiag Europs, was

FlhI'I.IJI
& composar. Th 3
was at that
tima sill strong upon
not strong enough
another and hijg
eant muslcal parsoni |
Rachmaninof®s position in mod-|
ern art, and A g other Russian
composars, is tive. |
Rut eonservailem dots not mean |
acaderniam. The corservation of a |
ba an act of |
mpacial sincerd T
svent, Rachmaninoff has frem th
beginning gone his awn ineorrigible |
way; ylelding to no major Influsnce |
with which ha cama Inls tact;
never apeking for a momast
low a musical fad or *“ldeclog
which ke was not drawn. He was
plited mpainst tlabln by the Fus
sian publiz at turn of this can-
tury. W ow mow that he cher-
fabed n friendskip for Scriabin and
an admiration of ‘his criginal guals
{tian, upon which ke acted, as phnn-
{5t mnd eonductor, to make Berla
Bin'n musle familiar to the publie.
- -

and the preyv

I +OT for him tha dlet of

was & malodist, 1
reapect as others the Inherlior of

Tehaikoveklan Tyl that B
L L)

and BalaXireff and Rims
BEERVE ths
0 progoess, Raflect, aleo, on the
avolutian of publle opinlon e
garding -Berlabln. It ls with ne
rt to undsarrata him that one re-
marks upsn the gradusily lessen-
ing affect of labln's romantl
elsm, In the meantims Fachmani-
noff continues, though with an en-
ergy tempered by other demands
upon ki ength and tim
poss and te stroagly bo

ent, melodically speaking,

maninofls scores,
sepecs pathér than a gqu

effect.
that the sur

mationallsm

Hall this Satorday for Beethoven's Ninth. Here he Is In a rare photo-
graph with Mra Toscanini

orien-

angly prossnt in many of Ha h-l
b s An &

means toward s pletorial-muasteal |
Ha loans enough upen the |

ala i mot the guaranies of lis
and the exampls of
. in this reapect, with

Arturo Toseanini brings his NHC Symphony Orchestra into Carnegie M

Elhﬁ life of hla th. He haa wit-
repred all the changea which have
come ovor Rusala and the world

| ningé th time. Ha

| through It all, a tragie o

d-figure, one wh

| kept Intnct its own inner powaer

integrity through a gensrally di

Integmting mstameorphosi
He ramalns what he Is and wha

he was, with a creative personality

which h lost not & whit of lta
ffect upon the publis, ard a char-
ar by grmee of which he remains

& wholly independent agent in life,

Whethar you agres with him or not

In wholly immaterial and unimpar-

tant. Ha la himaslf.

s Onece  he asled for

9 aphorism concernimg musls w

might ba poblished, Has did not
ot but pleked up

Lp

nearsat 8t hand th
n:

i i e

what he will remain to the and of
|n ecarser which is in the bigheat
| senss Influsntial. “Hier slabe lch,
| Ieh kann nicht anders."




PARIS ORG: L\TIZES

!

odd

By HERRERT l'. FEYSER'
OME tims ago It was

in these columna that, war or
Bo war, Parls would wne

lrt=

sdly organize & musls séason
of & s Buch & searon hes now
| kot under way, and If the char-
| astar of the conflict reenains u.r:r-
| thing Uke what It has boen so :|'.i|||-1
| there Is enuse to ball that mu-
\ m will fncreaza and
ramify, S0 far they have been Lim-
ll‘*ﬂ and tentative, subject natural-|
|1y 1o tha axigenel nd regulatione
.Gl' tha moment. Hut the maln thing

| Twice &
|k
| & 'tﬂ l! lh'h
Baturdays and Sunday
| lats both ko
| glaning, as they normally do at
|8 or 0, they start at & and
| e more than thres hours.
rium may ba |
upled, and tha eomseguance fn |
abln sent ls taken,
One reason the Salle Favart la|
used rather than the blg Opésa i
L It ham the belter bomb-proot
™" and s less of a targe
£ missiles. The ea
expunted for by tha

i}

| operan and eg
Httle eariier 1

ki tha last

ROCEC:! \L"\‘I I}I’ER

ODOVICO ROC y

L uk," widely .l.u"l"n aful In Fuy-
rope And America, placed him

In tha front rank of contemparn
Itallan ‘cpera compossrs, In an |
Lorvigw kere has jos n infor-
mation on bis mew three-nct lyric
drama, "Ma
have iits pre
Opera undsr the baten of Tullis
Baralin,

Ad in his aar
Is mgain by

which ret!tﬂl

the mountain fo plsa o

son.  Edall offers him
misslon anded,

ris, the Tibret

ca’s close Hierary

collabomtor, re  Meana, The

subject la Imagina

historical ep

oveked and no aymbalical meaning

Is to be seen In the

drami. Tha substa) af tha cone

fliet finds parallels in the hl

of varlous peoples, Hesca &

In the co

8 herolcal
Ing “the story,
clares that he,

na - before, to

no program  enlened.
Tha eols factors wers the author's
and’ the alm fo

. T
ta

| tar, under iha

Despite War,Performances
Of Opera Are Sung
Twice a Week

'Ilrun concert are  stll  {alking
L | 58
.rh thess lines nre wriitsn, thers
Aré A Rumber of
prospast,
ba benefiis

for ihka

& momaent the
sly one carrying on ls the Soclitd
arts, at [ta anug Hitle Con- |
vatolre Hall In the Berghra quar-
Ip of @
Muoaneh, It
sarsala™ on

Strasbourgar,
Tmub|
Satur
Trom 4 to 8 P. M.
L] L]

It's & mad war, my mast

} c
fuestion: What m
have most E cann preforrod to
|\ lsten to for tha pa
L]

AEppoasd
d expreas the "
How far behind us, how

B Al -

Ber

¢ and esmmunion with

+ Besling nbove

makea his

ak: with I.ll.
thamatio

has & comph

&, whors partant - role
threatened

Tadimir

ngs s
ma A chleft
rallles  Bils

States that his n

I
poop

COMRpoger

| barmonles and o
15 ba exprem

incialve and rl'l'lh and

fres fron
R. H.

through WABC'S network sl 7:3

to it. But E oW H

il mare or 1 d
fullle survivalsl Cataclysms like
the present always show them up
In all thelr hollownoss,

It is n waste of time and snargy
te aplit halms 5 lngulties over ke
of musls Eurcpeans now
fer {0 hear; or, Indesd r thair

preferences In the years precedl
All new phil
to the
firat

Lo

thelr allsgiarca i
ta ths great ¢la
Bach,
}Tr-.un

liternture.
Haydn,

cas for certaln mational g
BTN,
Thus Franca lzsl
'Flun‘u [

o its Gabriel

eontrast, In Garmany the Bruok-
ner sult, affials

sernings st 10 and Its aon- |

g 1hr| "rurl

popalar plece of mb-

h the German pr WS
a.'"  Tha popu-

apes M unmi
ot for ons thing,
wiildfey in in ma

the ages and en-

ed Collage™ Helen Hayes will co-atar with
v ssnaee o the “Sereen Gulld's Theatre,”

which opens
0.




SHOIMUSIC AMID ART

The Hrat of the four free concerts to be given this season In
. the Metropolitan Museum of Art, under the dire ‘tion of David
~  Mannes, filled the building with an audience of 1 7,000 persons.
 The crowd sat on the stairs and on the floor throughout the
museum's gallerlen when the supply of chairs was exhausted.

Balcony seats for the audience in front of a Chinese rug, one of
the finest in the Morgan collection, and a Buddhist stele.

Surrounded by the great wprk
dience in the entrance hall faces the orchestra in the balceny.

“Reserved seats™ on the
taira to the Roman garden,
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BACH’S
‘MUSICAI

rele, Bow o tha

thind year of ita

1
atlssbéa
xives for ike firet th

Akraty I
Thid 1a the
Frederick

o

Hars It abeuld ba sald
Srioancar” o obe Rimes was &
oompualtion of & highly ¢ Ll

will the ot plex o
trapunial deviess bul Cresr L=

Instead
of “fugue” Observe hat bl thee
volted “'rhtercar” wideh U n eoens
Parwtively “HEht - wnd  phaiede i
ecmpasliies, b relatively o
Fupnl preposiiion, wiil the oolostal
srvoioed plecs e

v bl iEa
L e Hght in s
Bave Bian with &
Rhaa,
Upon the ressiss af hgsn pages
hive  eesnrned

albnanl]

| Pesal, director of the Rach Clrele of Mew
 and

Min laller may
s

o than the Kin
Iy have basn

it may

| wall guin by that faet gy muEls ad.

iy mdapled for the Eighas
Purposes of sadsrtalnsoest.  Rplt
ealls 1t *8 mesmment of wlried, wriis
Ing that will ssrvive for all tima,"
Mo daaky
withstandioy ikp fact,
q Ar. Terry, \hai Bask -
dellected fro
mlgn

ha wan addrndsing.

Had the vieter

In Edr e “Afusbeal Ddfering'

| Why not listen te the “Mesical
Cffering”

B will ss survive, Dot-|cancns from the Ubeme—i =minmo

|Erday might, resmarks that TAL- |

|though Bach hid writien R |

mehtel amsnny of muwalo befors thia |

i 6 was wtill |

* | milusing: ehamber musbs for a amsall |
i

- ol musdclans |
snd lintamar |

Wl off

1 lestrussasiation of |
this mwieT Hash has gives b |
fu

ments s bg ampls
Balng warltus Insirems

wapecially in bils |

Insl decads, was wholly st the B |
hew of ki Mea. and B I hardly e |
miush o sy thal within (ke forme
| whith he practiesd, soms o e |
R conaddeted archabe, Bls m'i-
iy of axpresilon s HEakeapmar- |
<= !
Whather it la the flawt of the fve

Isvarsdon: e th

T Mailwits pot bean | thal ha ls malking, Semstbnes ha e
Ehe ricet distinpeished fete-player|in tha lghtsar vedn,

Anon B gulil|
valed b siyle of iha tria o, |
rm of chambar |

pariod, and ane which

ik between tha poly-|

|phesde and clumto perieds of com. |
il haen. I
Wa should Maten 8 1his as musde

.
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Onp rememberns the n

ights at sea, Lhe




OPERA
o
THE AIR

Belween the opera slage and the avdlence sits Herbert Liversidie,
\l-: will h-r rn.Ier' ||1.I"| in charge of prodoction, and Charles Gray, radio engineer, at
alarday al'l-r.'rnmn when WJIZs network picks up whose merey the ningers entrunt their veices while broadeanting.
“llh‘k'n “Orfeo, ed Euridice™ for a coast-to-coasl broadecast. Anncuncer Milton Cross is in the background.

In queat of mnew elngers, Edward Johnson, The opera's volors of distinction nre in the hands of a radio

general manager of the Metropolitan, liatens technician who takes his cues from the musleal seore as ke

to the opera aoditions of the air broadeast manipalales the knoks opening ihe way for the eleeirical version
by WIZ on Sunday afternoons st 5:30, . of the performance to flow out scross the couniry.




SHADES OF CARUSO

Dr. De Forest’s ‘Big Idea’ for Broadcasting
Now Iz Called a Priceless Gift

By ORRIN E. DUNLAF Jr.

Grioux passed a milestono In broad- |
ensting. Ethereal ghosts of the past |
atalked the stage with them, and If |
Dr. Lee Do Forest, now living be- |
yond the Fockios in Callfornla, M- |
tened In, ha mno doubl had the
scanery of thirty years ago In mind; |
to him thia "Manon'' was & dream |
coma trise.

The day was Jan. 13, 1810. On |
that day Lea D Forest went down
Broadway to the opern confident In
the ballef that the time would come
when songs would be glven electri-
eal wings: they would fiy oul of the.
four walls of tha mid-Victorian
musical cage. He wnas about to flash
the songs out of the open end of the
golden horseahos,

Champlon - of tha mdicphene,
abetted by his famous sudisn
{vactam tabe)d, which gave ths wire-
leas n tongue to sng and ialk, Dr.

inatall his electrical contrapiion
backstage of the “"Met." Caruso
was there; 80 was Mmoo, Emmy
Destinn and' others., They would
aing for him. To Lhem I may
have been A mote or lems frenk-
Ik lden: but to De Forest far
more than n pobls experiment
- L -

E FOREST for one knew (i
could be done: ke was confl-
dent the songa would fall to
earth to be heard after be shot|
them into the alr. And so thay|
ware. The Marconl oparator of the |

8. 8. Avon and sea and wireleas |
amateurs ma far from Manhatian |
Island as Bridgeport, Cofn., wars |
startled to hear musis in thelr ear-|
phones, where up to then only dots |
and dnashes buEzed.

Boothsayers of sclance got buay to |
tell what they saw in the new erys-
tal ball Da Forest had fanhloned out
of the opara: editoriala were In-|
spired. De Toresi had flung back |
a curtaln that opened a visia of the |
fulure, not only for music and the |
opera, hut for entertainment in tha |
home, The era of "oanned musia'
was dawnlng, Others ecalled It
“talaphone opern.”

In preliminary tests [k was frl-
umphantly reported that Mme.
Homer was heard “‘milas away
from the opern housa'! MNews dis-
paiches told how wvaoterans of the
opern “stood In open-mouthed won-
der™ mn they listened to ihe naw-
fangled machine. Ewven the wildest
droam of the century was baing
murpamed. Two hundred and fifty
pazsengors of the packel Avon, hav-
ing heard the opera in the maln
dining salon, led to the prediction
of eabln musicales, with seagoing
travelers llstening to a Caruse or o
Bembrich, pleking up opera from
MNow York untll at mid-oosan, then
swiiching to Parls for the eastern
half of the voyage.

I Forest had won permission o)

'“0

tan cpora on the alr “a pricelesa
ASSENET'S “'Manon" over- | £t all for the price of turning on
spread the continent yes- |o0e's mdlo.” Gratefully thoy write
torday afternoon. From the [from all parts of the country, and
Matropolitan Opers Housa | It Is apparent that the audience is
Gruoe Moore in the title rele and | & very regular ore from week to
Richard Crooks as Chevaller Des | Wetk, ranging in age from 16 to 80.
Thera are old-timora in this unseen
audlonee, many of them lving far
| New York, but
broadeasts “insplre them to remi-
nisco of the days of Nordiea, Emma
Melba, Caruss and De

away from

Eames,
Herzke
Are vai
the ke
for sud

D

fried" 1wireloas and goossneck-horn loud-
out up epeakers wers no true frionds of | S e
hlpason lonal quality, The wonder wan that
survive
the Hudson  from
|gray g to New York and

homa & iune could
abomed ACTOAs

forth  niead,

The

tude; they retorted
which 7, -2

taloph
hand-
Charl
casifn
charg
"Wa
about
Dol
audis
Gray
*Oh
on thi oo o
toriun gpg cnpepe
Hatam
thing:
mare
The T
fled v

#mtill parsists both
racio eireles.

1840, deaplite all

cinl spansorship,
Broadeasting has

A
Inilon
slinper

for such =

to broadceasiing.
[

N the very erazy-quilt paitern of

radio day ls sean

the old fear that radic would
closn tha opera house; instead, it ia
more Hkely to encourage the local
opers house Idea on a national seals,
because It cultivates music apprect-
ation. Listaners’ clubs organized by
tha Matropolitan Oporn Guild are
number.
Johnson, general manager of tha
"Met,” finds the public becoming
and oparn
Inatitution,
much credit to radio, and estimates
that 12 to 15 millicha tuns in the
Saturday broadoasts, aven far sauth
of the Itlo Grande and the Amazon,
Today, In thelr pen-and-ink ap- |
Plause, listeners call the :lmrapolbl

Increasing In

fpera-conscions,
Amerlean

ESTIRY did nol decroe, how-
evar, that opéra on the radlo -
should have an easy row o) .
|vannl," hoe, Mot until 1931 wna broadeast- | 4
| mon Bying of the musle-dramas parmitted.
And (It I8 an old story how the sinrs|
comes ¢ 0f the “Met™ frowned upon broad-
found jcasting, and justly so, for early
Republl radio waa discordant, ballowing and

Electriclty throwing musis | varsibl
found to ¥io winds could never do justice
ta volces of distimetion.
oporatle tycoons nsserted.
broadcasters  counteracied
against the opera’s snobbish atth |

oporn. was too highbrow for the
masses. Toa large extent that (dea

Bince It in balleved
that opora atiracts s comparatively
limited audience, [t has been no|
easy job fo scll the productions te
& sponeor year after year.
rettea have tried [, 8o has a mouth-
wash and radis itself.
radia’s excellant
work as a misslonary in music and
toacher of music appreclation,
Is on the alr as & sus-
Islning program: that in, the pat-
formances are not under commer-

to tho opera’s Balurday mntinees,
feeh There s no tme ta cut n two or
thres hour alice out of an evening
performance,
cotpled with this Is the fact that all
oporas are nol adapted In entirety

the

{ean make the sclolst sound the
£ '“!!h‘t Eame an In the *Met," that Is, sing-
Nowark | jng behind tha archestra. Opern is
slill ba recoge| (he only show that has (hli re-
0 porspeative. Tha changa In
perspoctive In galned by aklpping
Bo tho | mround with the milcrophone.

ita

that In genoral

|do the triek to perfectlon, Natu-
(rally, It Is Impossible to put the
opera In a 30-foot living reom and
make It sound the same, We can't

In and out of

chestra In the living room to sound
as in the "Mel." What we do Is to
sllhoustts the sound by selecting
what s important at the momant.
We do this by quiek shifting frem
microphong to' microphone.*

Is any opera ideal for broadeasts
Ing? sald tha Interviewer,

R FERE I B

Ciga-

And even in

beon confined

and

how allly was

Edward

L1l

He glves

Singers as guest stars frequently shine on other radio

"Il'a radio magle, buot, of courss,
|the control opérator, at whose marcy |
the arilst Is, must know the Beara |
| and the right dramatle moment to |

put Flagstad and a 130-plece or-|

misraphones.'"

Y z PrOETATNE |
broades bonibastle, Earphones deslgned for | Picrophoned eutside the cpera house; Gladys Swarthout s solaist on |

WABC's symphonic hour tonight at 9 o'elock.

B e

""No, operas were not written for
radlo,' continued Mr. Gray. *'Opern |
is composed for the eve, not anly
the sar, ta which radio cnters, Tha
listener myust content with
radia’s transintion af operm Into a
sound ahow,"

b

Who among the cpera stars are

tha best broadcasters?
t-.il

“Flagsiad. and Ponsells hava
beat volce production, and by
I mean perfect coupling of the
thred rogisters in the human valos,™ |
mald Mr. Gray, “Tibbeit la the most |
dramnatic; ha gota m lot ints his |
vaolea but his radis hablls are not
always good, He will ruln produc-
tlon to galn & dreamatic point, and
that Is wil right in tha
not on the alr. Richard Crooks has
smooth  radie  volee  bub ‘litle
Ench opern and sach singor
8 o different problem for thas

arn hoyss,

B
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NEWS: 1,000 B. C.

Treasures of ancient Egypt rivaling in importance
those found in the tomb of Tut-ankh-Amen are being
removed from the newly discovered tomb of King
Psousennes, who reigned in the eleventh century
B. C. Shown here are highlights of earlier excavations,
together with the firat photographs of the 1940 find.

The entrance to the mewly di ered tomb, which contains rich

treasure in objects of gold, rer and semi-precious stones.

A
SR

e A B e A ey

Sclentific f ancient Egypt dates from the discovery in
| tosetta Stone, which helped provide the ke)
ng. A report by Napoleon'
dispatch of many

found Tut-anhk-Amen's tomb

thnfal atel Assew-latod Press)



Professor Pierre Montet, director o .
three sarcophagi to examine a & r sarcophagus sculptured in the liken
With the body were found twenty-one gold bracelets inscribed with roc
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r in the foreground. Psousennes had as hib capital the
Tanis and belonged to the Twenty-first Dynasty. about which little has been known.

The clearing away of sand from around the Sphinx in 1818 re-
sulted in important discoveries. Twice since It has had to
be dug out again, as the desert tried to hide old mysteries
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Collabarating this =ek in the Mayar's and Federal
consart Tusaday night at ihe Metropoliten Dpera |

Awaribout as sololst, and Maurice Abrwvanel as conducior.







| A TOUR ACROSS CANADA

slbourne Jots Down a Few Not
A Visit Along the North
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SIC_OF THE TIMES: NEWS
Y/ MISREPRESENTING WAGNER

Cnmpoﬂer’s Fundamental Ideas Are Misinterpreted When|
Employed to Supportand Ju stify Hitler and His Theories |

oy

r

By OLIN DOWNES [agaln in the hour af direful need. | tUonist and exile, had bullt for the
EARFUL and wonderful, if Irslds the theatre the opening per-| parpatuation of his ideals and tha

wa read aright Ofto Tollpch- | formancs af "Dis Malstersinger,”” art-apiril of his people. Thare la

w's article in THE New | glorifieation of the slmple waya, the | no donying that Balreuth of today
oz Triea Magnzing of {mat | Bative art, the inharently peace-lov- | has taken & political stand which s}
gunday, “Wagnar: Clue 1o Hitier," | Ing idsals of the German people, la | far Indeed from Lhat of the authar |
aro operatians of the German mind, |caming o fta snd. Hans Sacha rises | of “Art and Revolutlon.” On that)
Or it might be mora exact lo sy, to. deliver his nposirophe to the | opening day Grafs and Grasfina, fn-
the singular misappropriations and | democratie and artistic ideals of | cognito, met agaln and embraced |
misrepreseniations of Wagner by |ihe Afslstaralngore. Walther, the | with tears. Wa sco agnin, In a cor-
{ha present lesders of the Cerman |¥Young knight, has won his prize, | DEF Muek snickerlng with Ferdi-
o Da Lhoy really find inapira- | Sachis cbecives, fot by his rank or|nand of Bulgarin. And “why do

{ion for thelr course In his worki? | his weapons bul through his native | we fly ik monarchist flag?"' says
e asstimae: that In this articls Mr, | Fght &8 & podt, Lat ihe Gorman |the mistross of Balreuth, “Hacause
manters and the spirit of the people that is tha flag which baolongs

Tolischin was deseribing » national | b
phencmeron and not advancing an | Which they have presarvod ba held | there! The republle tolerated

argument of his own. Apcording o In eternal honor, for as Jong aa the that, but Balrouth was in bad odor
Bls reading of the situation, the|ire apirit of the German folk, |with ihe republic, aa IL s today,
procent policies of Germany, where an axemplitied n thalr art—'dle | by cootrast, & vary sironghold of

Tiho whels Mational Socialist re- |ReI'EO dettsche  Kunst”—s pre-|Hiller, It {8 & climax of lreny.
served, so long shall ihey stand, |Noibing in Wagnar's eheckered,

gims finds is foundatlen In thas - <
Germanla mythoa and eult of the united and Invinelble, though the | lmpuisive cabeer in quits so Ineon-
harcls ‘are Mim fact unthinkable| Holy Roman Empire should erums| latant- 1hlo n'_nlllrl.“ who on-,-l::l;)lnr‘li. De Bellis and The New Tork
wthout Wagner and all. he rapre- | DIt to dust, above #ll-in the Ring of the Nibe- | [n the leading roles of the Metropolitan §
sknts. In that sense the gl | L lungy,” which ba comploted In Bak-| ocival of “Pelléas et Mélizands™: H Ima-
S : ey b | 8 soon as Sachs began his par-{reuth’s opening year of 1576, & l- SO R heieon iy
F"'““w RE: Pasckyes IIBLE Ll oratlon tha entipe sudlonce | world cleansed of hatred and greed, snd Georges Cathelat. wu
'ﬂ:‘“" "-K"'r_"’-h opars furned into rose and remained atnnding|deception, force and lust of power. | g - - t'
FI?t;:::I:f'the situation 1t s ex- till tho curtaln fell, Every one was| Wagner has political impiicatlons 2=
i b o ol Iu1. r;r'nlfl.'l | moved. Tears wore in the eyes of |in Germany. Thiy ars assccinlly
b ot rm'«'l;n ' talnly | {he artisis on the stage. It wna ajand are the reveras of everything
P t In the Bis- | poment of tremendous and purlfy-|he taught la ki ari That art,
by ot o o, A, | A7 Tl
e T .c.ﬂmi fanatis or agent provecateur, in the | s creative manlfestation profoundly
g aundisnes—Hitler, though by po|asoclated with an awakening of
::::::::’;’;E‘Lfmlmﬁt '“;J"—"" rieans risen to power, was very ac- | national consclolsnoss. Wagnar's
o mxlll:fn-dmmq'l; ¢:E:‘:l :“;-.”“ .::ld ini high favor at Balreuth—| risa was synchronous with the riss
Eiabard Wagner M.’u e nfl::hwﬂl. _u';ru.c: up “‘Deutschland ueber | and integratlon of modern Qarmany |
of Hitler !:d E.Tuh|'l t:mdam t' alles,' and vorses of the song ware |na a patlon, The year of Wagnar's |
ol o a1 :.hu 'Hll-l:*rﬁim | .1:1: | repented, with “hells’ and cheers birth was 1513, the yoear of the bat-
Put the world of art s -Inmu.:t:1- between, and & general ntmosphers tla of Lalpelg, when Gormany at
vulasrabla tl:: tha a.- ratl HIE 14 ;'} of exhilaration and JuORACE. |Enik-united hac Serian And Jues oft
it el _'-"' ons of fa-| And thers you are! What more | the Napoleonia yoke, As German
8 OF magogaes, and "“"":mtuul. at that maoment, to & i3er= | armisa accomplished this Hheration
ﬁaﬂd'::‘:f#Lféﬁy |: “‘-; ""‘-'"ln'.nn than &n enormous eomfort,|in tha fald, o did Wagnar, follow-
ot ﬂm“h:;' lh.nllu; ro.vmm\'h““inrldu and foy in the affirmatlon of | Ing Weber with his “Frelschusta’ in |
B hiture. cangut ..:1:}- ¢ l"l-'hl'll*:. Boauty and thought which repre| 1531, throw off ths shacklen of for-
e ' % FI foct, while | sonted dear, homely aspegis, In algn art, especially that of the| |
cs caught. cold. |{helr most 14eal form, of Gorman|Itallans, which had untll then oyer-
» e @ | extatence? 4nd what more insuf-|run the German 1m: thaatra. i
- -

M Inatancs whers W (! =| farabls than | titical d -
A-: agner Ia con: 4] n the political dammen- Tms profound affirmation of

.

carned comes Immediately to|stration inte which tha occasion 3

paind. The scons is the Fest-|was turned? The poddlers In tha Garman Ideals and raclal con-
splelhaus at Balreuth, opaning ite|trenches had dona batier, TWa have sclousness corresponded In aplr-
doors In July of 1934 for the first|the agthentlo acsount of an inll ftual wayn with Germany’s whole de-|
{lime slncs 1614, Tha theates flies the | mate friend at the froni who re- velopment., No groat artlst la 4o ba)
flag, not of the German Republic, | membera the afternson, with {ha | BeRATAted from his perlod and envl-|
but of the old monarchy. In the |opposlng armies yards apart In thelr {ronment. In & most excaptional de-|
grounds ls a menument with a [trenches. wheh & young Franehman, | ST, A Wagner: 10 ba Identifled
Nothung sword, its hilt made of the |an excellent tenor and & graduate with the romantia period and mo-|
figtres 19161018, Cver the sword of tha Parls Conservatolre, sang jin | MRDLOUS wvonts in tha history of hls . i e il
aro bay leaves, and tnder it an in-| German Walther's Prize Sang, and | own naticn and Europe of thelatter|  Edwin MeArthar appoars as guest condt
scription to tha effect that this|the Gernlans from thelr dugouts | Part of ths ninsteanth sentury. In| T S LT stmsmmas
Wothung sword—ths one that Bleg- | cheered him. | France Debuasylam Wwas undoublod- 1 d '
mund draws from tha tree in “Wal-| It was a long cry from that to fhia |1 oA ok D ipgroducta of, T CUBIPO%F RS A
kusre''—which has sarilor flashed |atmosphers in and about the wr:r':mtlon:l reantions againat Germany ) i
from Ita sheath, will come forth ' theatrs which Wagner, the revolu- | B : AT 1 T x T

B i e i T, the PEVEIES{, . ot an masertive and virile guality . A ]
S TS — | of his peopte 8 an elamnent of Wag- By CARLOS CHAVEX { Il

VERBI - ON~LIBRETTOS - ™2 % ey ot e | | Sz ootz | Fa

Lo looked upon TWagner as an mrt. of Interes
Rour. | and frank character, T may freoty | who had fed ‘""Lﬂ“""ﬂ"' I"fiL':"
3 interasting unpublished lst-| say that in the mibjects you pro- BUHEL rOFRT "E"""‘h'”'-“ I“""’-}_"
f\ ter of Gluséppe Verdl has| pose, though eminently dramatic, | balioved to bave lad them nfa ©ob
[\ bBesn revealed on cataloguing| I mim all the variety my erasy |dlsaitrons war. There was & 2O 1
al s reacilon aEs

of 1570, It ean certainly be maid |

slaboration, wit
of any kind, nlmost sve
this musle (einging, dan




ProFILE oF A PHILHARMONIC CHIEF 5553




Concert to Go To
Musicians’ Fund

we rhall find
prodigy Is ‘anyihing wond
‘thlﬂﬂul'll.n n miracle

1k was oot untll 1888, when Josef
was ning years old, that his father
yielded to tha solicitations of Man-

tha publie, The arilcie goes oo Lo
describa the child's first appeamnos
ou'l.lnlh his nats

in ths lnrgest conceri ha
i, w the Philkarmonle Orches=
ftrm. AL the firel rehearsal for thia
fﬂﬂ""l"t after Josel had played with
.l' 11 orchestra and fro
|tha Firsl Beothoven Concerto,
went to the lead
atadt, and n.hl o him in I- ench
4 JOSEF HOFMANN
atlive I-'1.r1!lr1l 3 d renowned planist, wha s the only Instrument -.."1
not correct in I]ul last pamsage; It & golden Jublles tour in Amerfca. Josef Hofmann,
ehould go so'—playing the pas of his career and unanimousty seclaimed the w r erful Planlai” |
on the pleng, The professor exXsm- planist, will give & galn eoncert on N e lbl bl 8 4 : I . ania he &
the musle, and found that the Opora House, New. York, which was the scens 3 the ehild Hofmar
wia right™ A.-nfrlq.q,n debut November =,
erin I Denmark, Sweden jabile
under the patronage b rrfl In the s
of the Ql.ltih af I}cm:lnlrl.‘n; follow ¢ unabla to Bacure reg ,"_r'" & Josef H
AFagemenis In Ak 13 & ¥
opcan elties Moled's the age of 10 on tho occasion of his Amerlean de
rd him, and Sain
I"l'l"l‘ﬁr #0 far an fa may that young
|Hofman had nothin more (o learn
that sverything In kim
i like Rubinsein
clared him “the greabest wo
the present age”™
Perbaps the moal engaging part
of the Harper's Young Pecple art-
Isla s s de plion of the bay
blmeelf: “Away from e
always & child™
j “and his sense
lightful. One day his
ksed to plve Bim iw
for sach concert,

oerl ls over and T have earned my
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OUR AMERICAN FOLK-ART

Some of the Reasons Why tlie ‘Primitives’
Have Produced So Much Appealing Work
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