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FLOATING
UTOPIA

(concluded)

A HOUSEBOAT OWMNER hangs a dishtowel on a clothesline.  Almost all house-
boats baast small flower gardens blooming from boxes. Launch-home at right
carries naval license numbers,  Ships lacking license cannof “leave  harbor,







HE'S B.C'S OYSTER KING

is Walter Jones of Oyster Harbor, Vancouver
and is standing with his roke at low. tide

flat and reef he contrels. He visitsghis
self,

MOMARCH OF ALL he surveys
Islond. Heis B.C.'s oyster king
on port of the 80 ccres of tidal
beds dafly *in monthsithat have an R, but_eats very few oysters him




Mes. \-in'lanl.u Morant combines I|.l.r|-H'|-'
girl, pattern, and loew camcra angle.




Roral Train in Canadian Rockies
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THE ROYAL TRAIN IN THE “ROCKIES"—Winding through Field, B.C., with the green-clad slopes E.L.uz.ni_.noﬂﬁm&
the Canadian  Rockies, the Royal train is shown  near _ peaks of Mount Youx os o beoutiful background.
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EADY TO TAKE the

_ place 'of men in what-
ever field of wor octivity
they are called on to assist,
a group-of business girls in
Halifax hove bonded to-
gether os the Women's
Conadion Service Corps, and
for szeveral months have
been troining intensively in
first aid, tronsport driving,
rifle shoating, mop reading,
signalling, ond army field
tactics.  Such activities in-
dicate the girls are really in
ecarmnest about their  job.
Here is the picture story of
how they excel especially in
their ability os marksmen,

E
=

HERE’'S THE mark set up by Miss V. Fen-
ton. Eight shots in 10 were bull's-eyes.

LOWERING HER RIFLE between shots in the run%c, Jean Ferguson gives the

cameraman o better chance to snop her smile.

assibly she's just heard of

the score on her target.  Like the other girls, she studies ond drills ot night.

Tlhie Hige I'.'rl‘kll,-?m\‘ll-_l."ﬁlw! & 1942

" THE HORSELESS CARRIAGE” gets a horse i
had better get ready for more extensive gaso
and drive shaft from a truck, put dobbin out

CANADA'S ONE

HORSE-POWER TRUC
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A this picture flom Montreal. A bokér there figured he
line raticning so he removed the engine, transmission
front and ron a pair of reins under the windshield.




PICTURESQUE NOVA SCOTIA

STARK AND DREAR on a jumble of rocks perches Peggy's Cove, o
picturesque fishing villoge on the Mova Scotio coast just south of Halifax,
In‘winter, it is battered by wild Atlantic gales which hurl on the shores rocks
weighing sometimes several tons and destroy the wharves around the cove
ond the fishermen’s work sheds ithat are known''locally as “stores’®




LR e e

L
THE INDOMITABLE SPIRIT of Peggy’s Cove fishermen is well illistrated by g
Cscar Morash, a life-long resident.  Though a storm caused hovoc to one of ¥
his stores and loss of gearworth more than $100, a fortune to him, he calmly
potched the nets that were left. Photos are by Mrs. Nicholas Morant.




The Star-Weekly, Toronlo, Oclober of, I8l

THIS SENTINEL stands silhouetted ogainst the fast fading light of the
sefting sun.  Just as in countless Mova Scotio fishing villages, this Peggy's
Cove lighthouse is both guide end friecd to the numerous craft on the sea,
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te Mr, Morank: The kitten
I d be credited to
Nicholas Morant, as she seb it up and
cid the job herself, And 8o
¢ pood lady. Won thi
found Its way down off the
yell
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TYPICAL of the industrious townsfolk in Peggy's Cove is Bells Maauel,
shown here, with one of her hooked rugs in the moking. Old sweaters, under-
wear, and dresses are cut up to provide the material for these beautiful rugs.

“SAMIN' GAS"—that is the answer given by these boys when asked rﬂ-bou[
thelf Rovel means of transportation.  “Billy” oppears quite satisfled tol
co-gperote with his young masfers who'live' near The Pines at Digby, NS,
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PHOTOGRAPHY

MicHOLAS MORANT

CaNADIAM LEcion EoucATIONAL SEmvicma
27 GouLnumN AVENUE, OTTAWA
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{Photls by Nie

are a tol grapher fo a smart merchant who lays in a stock of goods such as to
re than their cash. The photographer puts out a “lure” for his

phofography. In the case of this horned gent the lure waes a

ch thiz fellow came regularly and sometimes brought friends.

I 1t to gend them flying in all directions. Since the camera was

j comtralled senled cerfain dificullics inasmuch as each time I raitsed my ,‘l'r:.-'Fl-

ifors decamped.

inasmuch as she pave me a nice sunsel background, a fairly
7 foreground subject on a somowhat temporary basis, howener.
fit, at a fwo hundredeh

1l was gone — but only for a few minutes

n in animal photography — 20 many

ged over AL ¥ ] ckly than human beings, A bulb flash-
during an after dinner speoch will often slop the spi

g hiz line of thought it zeems, but ha the good senge fo

% dizsertation

17

trunk was nderneath
the head to serve as a visitors register,

LIGHT rveflected from water
hazy day filled in shadows
to provide pleazant modelling on the
face. Photo by Mrs. Nicholas Morant.

oine Morant)
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N professional, and quite often also in amateur photography, the advent of forest fire haze brings camera
activity to a halt. A great deal has been written about penetrating verious types of haze and smoke
uging red filters, infra-red films and the like, but there iz still nothing like a clear fall day in the moun-
tains for first rate work. I have used infra-red films and the various types of red filters suggested all the
way down to chunks of glass to dark you can enly just see the sun when you hold it up and peer through
it. The results are remarkable, you con see objects miles awaly under phofographic circumstances which
wwould baffle the normal film users. They are, however, far from beautiful and I see very few eramples af
this sort of work of interest except fo the scientifically inclined lads, The sides of mountaing, covered with
green trees, photographed on infra red, appear as if there had been a heavy snowfall,

this mopth, pictire and

’Vﬁ_m/
CHOLAS

/

This month's illustration shows a method of getting a nice pictorial result under dificult smoke con-
ditions, This iz Mount Burgess and it's a couple of miles from the camera and there's o lot of smoke in the
valley. Your foreground material has a negligible amount of smoke to interfere so you get normal results
there. So, if you are holidaying in the mountaing during a fire period, try to secure prominent foreground
material (nice tree arrangements or figures with animals) and let the mass of the mountaing loon out af
the mist as I have done here. The thing to watch carefully is that your background is massive enough, a
long range of mountaing fifty miles away, cven if visible, has no pictorial possibilities—even on a clear day.
Generally speaking, there is no change in exposure and, particularly in color, some very nice cffects can be
obtained in the form of deep blues contrasted against your foreground material. No filter was uzed in
thiz exposure,
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MORANT

HIS PICTURE, made near Lake demand a figure. I can see
Louise, Alber shows the efect [ in the ]
of depth t can be insti a i o ting for his
h aph by wusi a foreground bred t the edge of o stre
tly in shadow. 1 the picture be p

. The figure is
dow and, figurcs alway
» pye some gauge of rel
the amatcur pholographer-
r a figure sh
included in a
been a subject for &
Tao the profes | ]
be none, for the - ! 5 5 you  hawv
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Tl]]S menth's picture looks very intrepid, To any readers accustomed to mountaineering (in the
true sense of the word) it is a familiar scene, accurately portrayed in dynamic style, of a halt
by a party, roped off, crossing an icefield. To those who are not “climbers™ and, like myself, prfer
to stand off and look up at the mountains rather than hanging on to them and looking down into the
valley, it's still an attractive photograph

The great picee of ice in shadow provides a mass—a pictorial pedestal, as it were, upon which
the alpinists are “mounted.” The serrated edge of glacial crossing th leture diagonally, adds
much to the ruggedness of the scene, yet in the original print, retains all the delicacy of backlighted

NICHOLAS
MORANT

Perhaps the only faults are that, for one, the third climber stands in a rather exaggerated style.
Hiz stance, as the sculplors might say, is “in the heroie manner.” The fact that these men would be
wearing heavy metal “erampons” on their climbing boots might account for this relatively small com-
plaint. The second objection—the leader's head *runs into” the mountain in the background. Had
the camers been lowered a foot or so at the time of exposure, the Agure would have been ralsed
above the peak. The haze, in this case from a forest fire, has saved the day by giving far more
separation than would have been the case on o clear day.

Ambitious, but faint-hearted camern-toters might be interested to know that this picture was
made by a young lady in sweater and skirt wearing light, tocless style city shoes! I watched her
make this pleture. She stood on the tongue of the Athabasca Glacier and dirceted these four climb-
ers (United States Mountaineering Troops on furlough in the Canadian Rockies) to several points
of photographic vantage. She exposed five shots on the end of one roll with an Automatic Rollei-
flox camoera at o two hundredth at £ 11 with an orange filter. Then she put in a fresh roll and tried
soveral more, but these will never be seen. As a great piece of joo started to settle she made a jump
to get clear, missed her footing, fell into two fect of glacial water along with the high priced camera.
2o [ bawled the davlights out of her—it was my camera, I pointed out Like most women she had
the last word — . . . and don't forget, brother.” she said, shaking herself like a spaniel dog, “T'm
your wife.” See what I mean?
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MORANT

I!‘{ a recent column I discussed the
matter of the importance of back-
grounds to photographs, Here iz a spe-
cific instance and, 50 it happens, sub-
jectively the imaginery one d

in the column, A erman ¢a
placed in such a mi that n

part of the main subject is interfered
with by poor backgrounding.

In no place does the figure of the
fisherman “cut” into the background. ¢
He Is completely sill d and, o
step further, what he g (always
an important poin ustrative
work) is also quite clearly wn and
away from the conflicting background.

Had the fisherman moved a step to
the right, his hat would have “hit" the

FUnning
through

of many

trip into th
Alberta, f
dealer

placed by

backgron
ously your

A Perfect Picture

nEWspaper.
the editor of that
lumn and a w
and expert on fly fis
exponcnt exiracrds
‘Technically spea

the e ri nt th
1s were salisfactory. Obvi

ade on a six weeks pack
mounisi south of BanfT,
r the C d Plain-
The fAsherman s

known I
ing and L
ing, the figure was

the 1
i

subject is limited, in such

Background

vcEpaper's outdoor

doors people =it
with a flock of inw
front of t

1o imag

The camera was a Graflex, Series 1D,
and the exposure was

quarter pl
made for the i
neral rule, in shoolin
you cxpose for
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Please mention OUTDOOR CANADA when writing Advertisers.

g fish laid
out on the can be made more
teresting if, at the top of the p
yvou showed a campfire wi

frying pan. It shows your
ds the fish you caught and in-
es you ate "em oo,

Thing to wateh in making such pic-
th subjects in

zible to have

background s out of focus
Is Imperative the fore-
ground be absolutely sharp. This is re-
ferred to in technical journals un-
der the hea of “depth of focus”

and iz defined In the most '-.'-rln"l*
technical prose avallable. To
me—and Joe here—itl mear

ity of .o lense, when cormie

resolve things at various

from the camera into sl
you don’t understand me pl

the roof off your woodshed

your name and address on it for =ﬂl
booklet on “What Questions NOT 1o
ask a photographer”)

What is more impeortant is how
peat this depth of focus bugbear. This
can be cffected by use of the smaller
“glops™ (I numbers) on your camera
and a little display of common sense
with your focussing. Lot's e wider an
ordinary folding (120 Ailm
sing-lype camera sinc
mast popular. Jor sits with his axe six
feet from the camera and, say
the woodpile is fiftcen feet from the
camern, Idea is to divide UP ¥Our
focussing—{favering the object nearest
camera. Alright set her for eight or
ning feet—but this will throw you out
of {rl{'ua on Joe. That's where ¥ou use
your “stop” setting—stop her down to
F 11 or 16 and th Joe
sharp again and still to your
sharpness on the woodpile. Don’t for-
get that reducing the size of your
“stop” aperiure also  reduces  the
amount of light going into  your
camera—this means you must com-
pensate by giving a longer exposure,
To those folk who use larger cameras
some suggestions: your cameras do not
have the same ability to handle this
type of picture and is & very good
plan to keep ¥ foreground and
backpground as nearly Snme
plane as possible. The fact th Fiou
would likely have to stop down to
F 32 would probably mean tenth or
fifth sccond exposurcs and this would
call for a sturdy support or better, of
course, a tripod.

The llustration of the young nor-
therner was made with a short focus
{(wide angle) lense on o 3 x 4%
Graphic camera—using flagsh to bright-
en the shadow under the hat M
claborate cquipment was used
most amateurs might have
but the job could have been v
factorily sccomplished with a good
folding camera and triped. Actually
this picture was one of several made
for a cover of a nationally clrculated
magazine and features my
Phillips, of Regina, (now w
AF.), his newly acquired beard and
a red shirt borrowed from Taylor's
General Store for the pictorial occa-
sion,

lot's

bring

Outdeor Canada
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shutter rolled d he thus them stand out better
just against a dark background. Without
the his good fortune there would have
been no pleture. The only fault I
could find with this print is that
H "s good luck did not hold in the
f the leading animal—but th
r heard a ing o

with a quar-

raphic camera and

p a three-fifticth at

f & on the Hargreaves Ranch at Rob-

?':'IE"‘:I!' lf'n‘ : r o i , It might be mention-
; : ' " ulating him on a nice
ture for This Month's Analysis, n
1d prize at the big Chicagoe photo-
graphie exhibition last ye for a
d down the lighted are p Y in southern
the sunlight on their flanks and ]

e -I_'fq-\hw-h-"‘
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“.’HH.-\' the epenings get long and you grow tired of reading about how well
the world iz getting along — why not try a few flash pictu vith your
old hox camera? By the Morant :u,'rfjrl"rg.'n::' {which iz the sam
elge'sy [ guaranies you will not have fo buy anyt
a picture in your front room. First thing iz to decide on ip™ (the bug-
bear of all cameramen) which can be ol implest thing in the world: your
boy filing a piece of fin on the bagement vizge: granddad and junior lo
T N l‘irrl.‘ — anyway that's your worry, Dig out the old box brot
@ and |‘.‘|||:|I! up the “Time” setting, also ].HE| up the “diaphn
er if a el of holes of varying sizes which go
i ht enfering the camera — (any amaleur pholographer v
pou over the phone, if you're puzzled). Pull up the diaphragm
will go. Now, get your flagh bulb and pull over the bridge lamp i
a and about gix or eight f from your subject, First turn off
bridge lamp then unsgerew the in the reperse manner) for that is
the sure way of knowing that the curren

bulb with a flash lamp. Al you heve to do now iz to await your subject’s
pleasure for good erpression, twirl the shutter which will leave iE open, turn
pour flash (Le. bridge lamp) switch and, when you and your friends have
rrgamrdlyam senses after the brilliant flash, twirl the shutter lever closed
again. It's easy! Thiz pieture wwas made in that way — except the camera
equipment cost six hundred bucks and the models are from the Potcer's
agency in New York and the nearest bridge lamp was two miles toay. It's
easy, honest it is!




Conada’s delegates. Front row:
Hon. I. 5. 5t Lourent ond Prime
Minister KElng. Behind. M. Cora
T. Casselmen, M. ]. Coldwell, and
Gorden Graydon.

A plenary soasion of the Con
once In the Memorial Opera Her

Soudi Arablon delegates, Shaikh Ihrahim, Emil Faisal's
cabinet chiel, and Shaikh Assed-ELFekih.

Loft to right: interproeter, Forelgn Commissar V. M. Mololov, Secretary
of State Edward Stettinfus, and Foreign Secretary Anthony Eden.
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CANADIANS at WORK
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PRODUCTS OF EMPIRE: CANADIAN WHEAT

A typical harvesing scene in Alberta, Canada, showing wheat being fed into a threshing since the war Canadian farmers have made every effort 1o supply the noeds of Britain to
machine and the grain being lpaded into .“"’ truck on the right, This picture is the third of supplement food grown at home, to meet the reg uirements of L,urfflr;‘('\l\'-ﬂ'.'ul.‘;'ll“ﬂﬂ’ql w‘ﬁ_aﬁ.; =
a series illustratisg phases in the production of Empire goods and foodstuffs,  Darigg and | mennipal gha Jisesss Peres SRS ey popkegdwa i 2 satiurys 0.4 I
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THIS MONTH'S PICTURE

AND ANALYSIS

By NICHOLAS MORANT

TINTER pho phy i ut the worst in me when £ comes to cussing, b there is no
doubt b . on pccasion, it yields some p le nice pictorial results, When winter winds
come whistling up from where the district meteorologist keeps them, ag an outdoor photog-
rapher, I begin to 1w Fate toould & 1w off to Pago Pago or, in a pinch, I'd e for a nice
flreplace o which cotiled o N L ] fomy designed for fum o fireplaces,
There iz not 1 eaking 5 photographer than to have to do battle with
the wintry el e, T } ¢ beftoeen 1our F ;I}.:t-'.lt(\!','?‘.:j'l'..lf eonscicnce which says,
“Work: f — dom’t it, or you'll have a snapshot of inferior quality.” The other little
conzclence tz from behind his warm kitchen stove (presumably via walkie-talkie). “The
hell with 1 FaNE — come in where it's " Everything poes wrong in winfer: cameras
freeze up, shu .} 1 ly, in some g film | s, static fops up your film,
models get o i ! i down camera equipmen
Oh, it's lovely to work the winter, but if you 1 going out in the cold when yow could
nestle on a bearskin rug a book and a blonde, you can get pictures — and good ones, (o0 —
gven on | fries, Bul, if you decide to give up pour book and the blonde, will you kindly

leave that address with the photo editor?

Qutdoor Canada




Nirtmias Modmed

% Salt lick in foreground of this Maligne Canyon, Alberta, picture is a
rendezvous for mountain sheep that range the sanctuary of Josper Park.
These bighorns were photographed at sunset, in August, using g flash.
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are out Pt ¥ sationing with your trusty Krautweizer I11
ot suddenly come upon some wild life —
mitch about whether
If I told you to study
3 wogf cerlain
clure, blame nd cancel pour
Outdoor Canada.
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rr do, Get I!|||‘- picture first 5o Fu:’ pow have a record of “T
s pour film bel L it and east about for a
ke a composition
a1 'Jl’ll'r e .-'r 1L
E nl:r{!u
iTES are hur
ine h rlurj"lx.. some background of a tone
ily, don't let 'I.Iq" animal get too small so that you have to ook

I ] it along the Teefiel £ L v Banf] and Jasper and

becaiiss I mode ‘theghat just as ! fell was making off in great haste, He is not standing so that

hiz best but I had alre |-.-'I'.| ||._r.|.;|f| S shots, in T, s¢ up. What seared him wog the

f two horses at the edge of the lake to dri Moose do horses — if gecms v think they

O0EE th thetr horms nowved oz disguizes. One apord of a mooge can be just as terrible an
srgary as a grizzly, so treat him with due respect.




NICHOLAS
MORANT

A CLOUD can make a picture. Put your hand across the cloud in this picture and nine-tenths its

tractiveness iz gone. The mountaing don't provide sufficient background to twarrant getting out a
camera and the foreground action, such as it iz, wouldn't zet the smallest camera salon on fire. The
horses are tired and definitely uninterested in the scenery—and con you blame them?  In fact, about the
only good thing to be said about the picture iz that it has a swell cloud effect.

Hew to get a cloud effect—to put it simply wi going into a book length dizcussion? Go to your
nearest camera dealer, say good morning o him polite I tell him that you are not looking for
film, He will brighten up immediately—particularly if he hasa't any film in stock.

Then ask him for a _1.'<'||!Jr-'.-=|' filter, or if you want to be technical about it specify a “to times filter”
or thereabouts. Best to use panchromatic film with it and remember that the “fwo times” means its
“fector™ to the film in uge. All you do is alter your cemern setting by one stop to use if successfully
if pou were shooting af a _‘i'_l'.'rq'Hl part of a second at f-'.‘r;r then t on the _ﬁf:vr and shoot af a _ﬁj:.'.;-:ih at
FIl. You can use a red filter, a green one, a blue one, filters in iferent densitics of those colors, others
|"ril|-‘f]|' are yellow on top and clear below and [ occagicnally uwse one which haz two colorg mixed in one
Flass.

But—to get down to earth and be practical on the trail, T used a fwo times yellow filter, kept my
eyez on the clouds and left all the faney filters in my back pocket 2,000 miles away. If you are the
experimental type and plan on trying eut all the filters (including a home-made one, green with purple
spots) might be g good plan to investipate the possibilities of fitting your comera with o sunshade I'.'rf a
type which accepts the standard filters, A sunzhade isn't necessary, but it a handy weapon sometimes.

Thig picture was made in the Canadian Rockies, near Mount Assiniboine, B.C,, and just to spoil
the romanticists’ pleasure might say that the cowboy iz more profitably engaged in toorking for a
telephone company now.

Outdoor Canada




HERE are many specialists in pho-

tography—many have been wide-
Iy publicized, others go quietly about
their work and are known only in
their special fields, “An unknown” to
most readers, but a byword in live-
stock circles in Canada and the States
iz the famous livestock photographer
Stromeyer: he is Karsh of the
domestic animal world. An Ayrshire
bull who hasn't been photographed by
Stromeyer just “hasn't got there.” In
the yachting world—there is another
well known artist, whese name 1s on

every yachtsman's fongue .This is
Morrls Rosenfeld—world famous for
pletures of sporismae yachts in full
znil. He is probably better known
than MacAskill, who makes himself a
comfortable living in Halifax, with
seascapes and diffused pietures of full.
rigged ships, I mention all these ox-
perts as I get ready to apologize to
the last named twosome for this
month's plefure, In the eyes of either
of these men — and thelr thousands
of yachting fans, this would be a
poor picture, The yacht iz practically

becalmed: this would never do in a
Yachling Magazine, Yet, to the aver-
age person, becalmed in an office on a
hot day, I think this would be a
pleasing pieture and it is in that spirit
that T offer it to you,

It was made one Sunday aflernoon
at the mouth of Cadboro Bay, Vic-

rin, B.C.. with a Graflex fAtted with
a 177 lens, using an orange filter and
shooting into a wery thick forest fire
haze, The litile island s nearly two
miles from the cameéra,
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Further Inrmﬁm-u;:t resarvations fom your travel agent
or Manager, Chateau Frontenoe, Ouebec, Canada







Crisp tonic air .. . dry powder snow . ..
skiing at its glorious best at Lac Beauport
Snow Bowl and nearby Valcartier...
skating and tobogganing, too. And you

can spend fascinating hours just "seeing
the sights” and exploring quaint shops
for handicrafts and homespuns.

In the heart of this 1Tth century city, the
historic Chateau Frontenac offers everything
to make your stay complete. Gay social life,
blazing log fires— relaxation in an old world
atmosphere amid modern comforts. "It's a i 1o i o cne ok
Canadian Pacific hotel.” Canadian Pacific Rolfway agent,
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Canada’s Mountain King has a
secrel pact with the Rockies:
neither traveler nor seenery will

come Lo any harm if he can help it

BY ROLAND WILD
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A prairic homestead at harvest time in the great wheat belts
of Manitoba.
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The loading platform at a logging holding on
Vancouver Island.




A typical harvesting scene in Alberta, Canada, showing whear being
fed into a threshing machine.




]F;_r.;}_“.'_h; a. picture made i l;}-u-h.'.-_- City with a Rolleifler camera and

Jeat b e i ¢t O nosphere and, at the

wre is also skiing NICHOLAS MORANT

ugh an oldiime
for the modern
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sanschile, forget about the telegraph poles amd get o good last AN ALYSI S

gome of the wild animals the poles will be around a lot longer.
Outdoor Canada




WITH THE CRITIC

THIS MONTH'S CRITIC: JONATHAN TICHENOR

Micholas Morant

WET STREET

1“LI‘ STREET by MNicholazs Morant iz an excellent

example of the pictorial slant in photographic
thinking. Whether it was accidental or deliberate, the
reflections from the wet pavement add a great deal to
the shot. The car pulling out of the group to turn the
corner adds still more interest, and both points add up
to a good feeling for composition.

In spite of the lights from the street lamps, the cars
and the buildings, there isnt too much glare, yet
there’s enough light to get detail in the buildings.
This comes as a pleasant surprise because it looks as
if the shot | been made with purely natural lighting.
Evervthing this picture makes a contribution to
the ssage the photographer has tried to get across.
The overall grey tone, the wetness, the lonecliness of
the deserted street in the daytime, all heighten the
effect and intensify the mood, I think the cropping
might have been improved if Mr. Morant had taken a
portion off each side of the picture. If he has anything
on the bottem of his negative, he might also have
given us more foreground and cut off that mare of
wires on tep that does nothing but try to lead the eye
out of the picture.




The fromt ¢ i af a big Canadian Pacific freight train

FREIGHT TRAFFI(

There are many ways of saying The total * ton miles* of all
that Canada is a very large country. freight—that is, one ton of freighe
Here 15 another : hauled one mile—reached the 1m

Last year the average distance pressive fipure of 27,251,533,000.
travelled by every 1on of freigh For the sake of comparison, this
shipped by the Canadian Pacific was more than twice a5 large as
l{:ailw;'.:; Was—4G7 aerdes! in 1938,
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JACKFISH CURVE
LAKE SUPERIOR - ONTARIO
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