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PAINTS PRETTY PICTURES

Maude Lewisis a
“natural primitive” whose

brightly colored

Nova Seotian scenes

delight tourists, premiers

and also other artists

photographs by BOB BROOKS
text by Murray Barnard

DIGBY, N.S.
B Among the brightest and most joyful pic-
tures coming out of picturesque Nova Sco-
tia at present are those done by a little old
Jlady named Maude Lewis whom admirers
call Canada’s Grandma Moses. She is a nalu-
ral primitive whose unschooled artistry has
given her country scenes a freshness that
has charmed sophisticated buyers.

“Her work is marvellous,"” says Bill Fergu-
son whose Ten Mile House gallery in subur-
ban Halifax sells her paintings. “In her
primitive style there are no shadows, Every-
thing is playful and innocent, and people
lowve iL"

Among Nova Scotians with an affection
for Maude Lewis piclures are Premier
Robert Stanfield and his wife. When the
premier called on Mrs. Lewis, looking for
one of her pietures of farm oxen, and found
there were none left, she promptly did one
and sent it to him for Christmas, The Stan-
fields have three in their home at present
and frequently give Lewis paintings as gifts.
“Her pictures have an immediate and direct
appeal,” says Mrs, Stanfield.

Primitlive painting iz something like au-
thentic folk music. It is more concerned
with everyday experience than with pre-
vailing art forms. With the distractions of

MAUDE LEWIS' wcorld iz a cabdn enly 10 x 12
But neither its dimensions nor her physical
handicaps confine a spinit dedicated to arl.
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modern socioty, however, it is almost im-
possible to be a primitive painter, and so
there are very few. John Cook, a Halifax
arlist, says that by a trick of her enviren-
ment Maude Lewis is a natural primitive,
and he knows of no others.

Maude and her husband Everett, both in
their mid-sixties, live in a house so small
that it might have been built for Tom Thumb.
Passersby on highway No. 2 four miles west
of Digby would dismiss it as a tool shed ex-
cept for one thing: Its white shingle walls
and doors are decorated with flowers, birds
and butterflies, painted in brilliant colors
every spring by Mrs. Lewis.

The tiny one-room housge is a studio, gal-
lery and year-round living quarters. Everett
bought it echeaply from a five-foot tall bache-
lor who had built it to his own proportions,
and it's been the Lewis home @ver since
they were married 27 years ago. This dimi-
nutive size doesn't disturb Mrs. Lowis who is
only five-feet-two, but her husband must
step gingerly since his six-foot frame more
than takes the measure of the ceiling.

Inside the 10 by 12-fool room is a three
dimensional exhibit of Maude's love for the
simple garden-variety objects of nature.
Like the exterior, nearly everything inside
that offers a smooth surface bears her bold
Nashes of color. The warming oven of the
aged iron range is painted with vivid red
and yellow blooms; so are the cookie cans
and window blinds, while giant butterflies
and birds form a motif for her handpainted
wallpaper.

Mewcomers, lowering their heads to clgar
the less than six-fool ceiling, soon sce that
the couple have no electricity or running
water and none of the other comforts of
life. Though Maude is accomplished and
proud, her painting brings scarcely enough
money to live on and, excepl for casual
farm labor, Everett has been jobless since
the nearby Dighy County Municipal Home,
where he was night watchman, closed two
years ago, Their income now s less than
£1,500 a year. Nevertheloss both are happy.

“I don't need anything much more than
Ive got,” says Maude, “except maybe anoth-
er room for painting in.™

The most striking thing about Maude is
her brilliant eyes. Small and somewhat crip-
pled by arthritis, she sits huddled with thin
brown arms ¢rossed on her breast like wil-
low branches and smiles shyly as a school
girl from under her broad forehead and cap
of grey-brown hair. She shows her piclures
rapidly, speaks little and is impatient.

“Everett,” she suddenly demands,” where
is the one | did yesterday with the oxen in
it

Her hushand, who has been tasting a stew,
~he does all the housework, trapping rab-
bits for the stew and baking bread too —says,
“Well, Maude, you know yoursell that that
doctor fellow from Dighy teok it off. You
said he could have it.™

“Hmph,” says Mrs. Lewis, dismissing the
oversight and picking up one by one the pic-

tures she has on hand, “Horses are nice. Or
how about this here deer in the woods?"

The summer visitors are really Maude's
best friends and sometimes she entertains
them with tea made on the huge wood-burn-
ing range, or with a glass of apple cider from
a secret place beneath the house. And when
the visitors leave, Everetl sends them off
with a buttonhole of his own swoctpoas.

It was Evercit who first discovered his
wile's artistic talent and urged her to devel-
op it. Born a few miles from where they now
live, he was a lonely and illiterate farm
hand when, one evening in 1938, Maude, an
equally lonely spinster, came to visit him.
Within a week they were married in the
Baptist Church.

She was the daughter of a Yarmouth har-
ness maker, Jack Dowley, and when her par-
ents died she went to live with an aunt in
Dighy.

Maude had begun painting as a child, She
and her mother, Agnes, did hundreds of
hand-painted Christmas cards every year
and sold them for five conts apiece on the
streets of Yarmouth.

Everett persuaded Maude that if she was
going to go on painting she should do bigger
pictures because they would be worth more
than greeting cards. He bought the artists’
supplies of a summer resident returning
home at the end of the season, collected odd
ends of wall board and plywood from a lum-
ber dealer and cut them into panels on
which Maude could paint.

Maude has lived all her life within the 60
miles of small farms, fishing villages and
lumber camps separating the towns of Dighy
and Yarmouth on the southern tip of Nova
Seotin, and only once has been as far away
as Halifax. Bul when Everceit bought a vin-
tage Model T and took Maude peddling fish
from village to village three days a weck,
her vision of the farmyards and fishing
boats ook on the magic of her happiness.

Summer residents who sometimes bought
paintings at the door, with the fish, began
coming to the Lewis house for more of
Maude's pictures, and have been doing so
ever since. Almost any summer morning
Maude may be seen sitting in the doorway
painting in oils with sure and rapid strokes
on a 12 by l4inch plece of picture board
held on her aproned lap, She does one or
perhaps two pictures a day and when they
are finished, she places them on the warm-
ingoven to dry.

She paints nature in the unique way she
sees it, using horses, oxen, deer, cals, cot-
tages, flower gardens, lobster boats, farm
fields, folded woodland hills and all the viv-
id subject malter of everyday experience
near her home.

“Her use of color is daring and her compo-
sition almost faultless,” says John Cook, who
owns several Lewis pictures, “Like every
renlly good artist, she breaks the rules and,”
he says, “she gets away with it beaotifully.”

Primitive art has the same naive charm as
child art and its candor and innocence are













Eﬁﬁ!-in bookshelves and cupboards of combed knotty pine in thisfamily
reereation room serve three purposes. Shelves hold books and small ac-
cessories. Cupboards (docrs, lower) hold china and silver for buffet
meals. But shelves and their frame hove a third function (below}

The movie screen, pulled down like a window shade, fits neally into
bagkease, Scalloped Gim serves as a frame for pictures. Picl
projected from a projeclion room threugh an epening in oppo
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U's easy to fimish a wall with woo

| M you wie Bain, pul it on lumber after
sawing Lo length and sanding, but belose
cu nail it vp. Do edges ond longees 10
light theirnkope won't thow bam wood, With
bine, sral knots with shellac or knot seoler,
"y wiwally easiest 1o apply any rotwial finish
belore you Mot 1o nail lumber en the waoll

Fo: wvestical peneling, noil 122 luning
sttips horizontally, 2 feet opart, alter you
emove comice and bate meldings. If ibe
oll is plastered, drive mails at an angle inte
twdi bahind, wually 18 inches aparl. You
ban nail directly inla some varietins of con-
rete Block. If the block i too band, o walls
bre of hollow mosonty, hald suips on with
. -;!u balts &t a umibar fovening device

Siast with the greove edgo in o comer
when pulting boosds wp vedically. Face-

bil ot groove edge of tha firt beord; o cor-
s molding will hide the naoil heods and
Thea nail through longus inte eoch

ng strip. Mall subjeqeent boordi only
rough the tongue, Five-penay limithing
ity wodks wall; i the waad splits, owitch ta
.panny roils. Rip the lowt board to M

S THALS & GARDENS, SEFTLMMR, 194R
i

Tongue-and-groove

1z does it he

This wall was poasled with Mo, 3 redwoed langue-and-
groove lumber for low than $10. Pine, knolly of not, is
saiy to had, IF you pre-sboin lumbar, wax will fnisk job

Mtgy b, W avrngple

rl'\
_ongue-and-groove lumber has several advan-

tages that recommend it to the amateur carpen-
ter who wants to panel a wall:

1. It is available everywhere, in a varicty of
winods and widths,

2. It is surprisingly incxpensive.

3. Its built-in joints provide great strength.

4, It permits blind nailing—no nail holes o
Rl no spots in the finish,

5, It comes already beveled, giving neat V-
joints without tools or effort.

6. Saw, hammer, and nail set are all the wools
o neaed
" The photographs show the simple steps in
pancling a wall with tongue-and-groove lumber
The same methods can be wsed on other jolx
building a new wall, for example, or putting a
back on some shelves

You'll find toneue=-and-rroove maost !I'|1'1|l|1'|1l-
Iv in 4- and G-inch widths. The G6-inch goes up
fazter. In estimating the amount of lumber (o
by, remember the width of o G-incher on the
wall is about 54 inches,

Some tongue-and-groove comes with no bevel.
L'se this k I to get a wall of Hush boards, The
more usual type is V-jointed on one side, pliin
on the other. It is safest 1o keep the beveled side
exposed; if the wood shrinks later, cracks don't
show',

Tev to by ||' e long enough o go (rom one
end of vour wall to the other. If vou can't, vou'll
have to have butted end joints; make sure such

ntx fall on awall spud,

Look (or siraizht, clean | Turm fo next page




Victorian rgel dlisplass destrative, use fnh eollection b b

of Mr. an . i B Hoss Sarsdnees, fanncl pivehers, rolling
pin and copper pans hang from brass boks, lrasonaet at top

]
&

1341 Blurpring construcibon pattons for builing Early
Amerbein pam rack. A miee Uiy way io Loop pots and thels b
together smil In sriber, Hooks for reoking Implementa. 508 0

Sea paltem order form o page 108
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raaterial
that have

1 Here's n

wanderiul o v v of the real
i designs. Pattern -

clades tracing patterns for jhe panel amd
drawer of the commode, coffen tahle top,
sile motils and border, chnde back deslgn
shown alove. All the faverie themes: the
tlip, the heart, the qualng le s, dlesigna
for extra borders and maotlfs, Full lnstrue-
for applying, and colar chart, 25p

lons. The bovely old sgrafire potiery with §
wes, The decoration on the relal
sed from a slip-decorated px ery dlish, fr
Dhesipn at the Metropaditan Mizseam of A
of the colfee table (cut down from a
s taken from an old design froen the bouse of the miller ar M IMhac
Two pooms of this boase are pieserved At the Pennaylvania )
As we sald, thing and amything i grisg for the Mazey pa
ke dbe péctures, Steve had just deiven up
L alll the suctions arcund the countryside. T
ol of the back, fi dgive oo an bdes of what can be wed fos orking 1ches
with palnt and En: two soda fountals chain, one large brass fardiniere with
one of the theee bras less % two batlered, plated vegetable dishes, one

CROER AMERICAM MOME PATTEAN FROM
AMERICAN MOME PATTERN REAVICE, 51
FOURTH AVENUE, NEW YORK 3, M. ¥.
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DME and WORKSHOP

yﬁ FROM WALT DISNEY'S MAGIC REALM

)
Junior, the hard-working little locomotive, and ,:':‘.f.]r_. [
o's circus in winter quarters ... All easy to maoke
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"W have 8 soore of calk trpes om the place; it oaly one
Anown s The Big Oak. The ¥ raeralie Ose., When |..u-
diseovered Amorkea, it was aleesdy s
sel oe thse Klillop. Tts beanches made a pla
ks b va, who swarmed up its trunk Jike tres toads
amdl played tag in [ts intrieate byways, At night when
s hex that ook presis s fragramce.
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THE LITTLEOLD LADY WHO




PRIMITIVE ART. Marude

Lerle! work glows with
a gimplicity that i
suitied o the rural
beene — o shades or
shadows. s direciness
af appeal kx zhowon in
“these pointings, most
eloaquienily pérkaps in
the cats’ epes above.
Ifthe fancy strikes
her, snoen soener ke the
oni below may have
trévsin fall colors.




BY COAL OIL LAMP the artist and ker
husband dine on bread he 'r:rl.f-'n:licr'rl_,ﬁ.lr ker
arnd rabbil stew. He's a part-lime [rapper.

TI'IE LI'I'I'ILE OLD LﬂDY concluded -

sometimes disturbing to adults. So far, how-
ever, Maude has been able Lo resist the urg-
ing of well-meaning acquaintances that she
“jmprove” her style and paint like every-
body else.

However, the couple's problems are finan-
cial, not artistic. Though Maude has sold
hundreds of pictures over the years she con-
tinues to charge less than the price of cheap
prints: from 53 to $4.50 unframed. “Some-
times 1 think I should charge more,” she
says, but she doesn’t because, perhaps mis-
takenly, she thinks higher prices will drive
her present friendly buyers away

Mevertheless, her low prices are a prob

arl dealers in Nova Scotia charge
commissions their small profit
wouldn't make it worthwhile handling Loow-

is pietures. On the other hand, if they charge

¥

-
much more, say $10 for a framed Lewis orig:
inal, some of Mande's old customors com-
plain that the dealer is profiteering.

Bill Ferguson aof the Ten Mile House gals
lery met this problem. His partner, Claire
Stenning, an interior decorator, was so de-
lighted with Maude's pictures when she first
saw them four years ago that she went di-
rectly to Maude and bought 40 to resell
inthe gallery.

When people complained about the
prices, Claire and Bill decided reproduc
tions were the answer. Now they are nego-
tiating with national firms to market high
quality reproductions of Maude Lewis’s
primitive paintings, and pay her royalties.
Bill hopes it will be a solution to the tricky
problem of giving the couple a little more
security.




100 YEARS OF SWISS RAILWAYS
LES 100 ANS DES CHEMINS DE FER SUISSES
LOS 1?0 A0S DE LOS FERROCARRILES SUMZOS
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Chateau Lacombe Adds To
Changing Edmonton Skyline

OFFICIALLY OPENS SATURDAY, FEBRUARY 18
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